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PREFACE

The ancient and comprehensive form of the Indian tradition of spiritual music is a

unique asset in the domain of world of music. The systems of folk, classical and

spiritual music developed their respective rich traditions in the main stream of

Indian music. An unending interaction of their mutual exchange has its own

independent existence. Although the musicologists failed to make any substantive

effort in synchronising different forms of Hindustani and Karnataki music patterns

till 13th centrury, yet the message of saint and bhagat poets of southern India

reached every house on the wings of the melodies of music. The traditions of

Kirtan found great acceptability in North and South at the hands of Vairagis and

Saint devotees of Sarguna and Nirguna faiths of Ramanuja sect. Experimentation

in several forms of music is available in the spiritual music of Guru Nanank Sahib's

times and prior to him also, but in no religious philosophy it has any distinct identity

established according to specified musicological norms. In Sikhism, all the Gurus

made Shabad Kirtan an integral part of the Sikh way of life by endowing it with a

distinct identity. Sikh music in its current traditional form is known as Gurmat

Sangeet. The elevation of Guru Granth Sahib as an embodiment of Guru and the

musicological format of the holy scripture deserve a special mention in this context.

The compilation of the whole Bani in different raagas, raaga-forms, music-signs

and a number of music directives, is a unique example on the world music scenario.

This endeavour is not confined to the written word only. The practical Kirtan

performances made on different occasions in the form of Kirtan Chaukis have

infused life in to this form of music. This practical music tradition based on the

tenets, enshrined in the Sri Guru Granth Sahib, has a musicology of its own,

identifiable as Sikh Musicology. Till date, Sikh Music (Gurmat Sangeet) has not

been able to create a niche in the Indian and World music as an independent

branch of Musicology whereas it has all the fundamental characteristics of a full-

fledged musicological system in its comprehensive theoretical and practical

perspective. Music has a multi-dimentional role to play in Sikhism. Beside the

Raagas and Kirtan Chauki tradition of Shabad Kirtan, it also encompasses the

Dhadi tradition, Var-singing and folk style Kirtan traditions {Vaariaan da Kirtan,
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Jottian da Kirtan etc.) based on folk music. Here we shall discuss only the Guru
Granth Sahib-based central and fundamental music lore of the Sikh music. A study
of this tradition is possible under Sikh musicology from different angles viz.

theoretical, historical, formative and analytical.

This book is an endeavour to make an elaborate study of the Raaga system
of Sri Guru Granth Sahib in view of the Sikh Musicology. There is a great background
of various movements of Indian music prior to Guru Nanak Dev ji. The classical

music tradition of Indian music and different traditions of spiritual music (Bhakti

Sangeet of Bhakti movement, Kirtan traditions, Sufi music etc.) deserve special

mention, Sarguna (existential) and Nirguna (formless) Kirtan traditions relating to

the Bhakti movement existed before the Gurus period. In particular, the Raga-
governed Bani (Divine recitation) of Nirgunite saint poets was in vogue before
Guru Nanak Sahib. The Guru beside employing several poetic devices, also
established a tradition of Sikh music (Gurmat Sangeet) by assimilating specific

musical devices and a good variety of Indian musical traditions. The Raaga was
accorded a place of central importance in the musicology of this tradition. The
introduction of Sikh music in practice and establishment of Sikh musicology based
on Shri Guru Granth Sahib is a remarkable and laudable contribution in this context.
Sikh music was a contemporary tradition of the Mughal period of Hindustani music,
known as golden age of music of this period, which exists even today. The Raagas
prevailed in both the traditions but due to the difference of spiritual and artistic

purposiveness, a lot of difference in the forms of singing also came to the forefront.

And it was due to this that Sikh music came to be established in its original form.
This Raaga tradition found place in the Rababi Kirtankaras and the Sikh devotees
of the Guru period.

The Kirtaniakaras of the abode of Guru kept the traditional forms of Raagas
intact by keeping themselves immune from the changes that affected Shudh Thaat
from Kafi scale's notes into Bilawal scale's notes though in 1850 A.D. and the
controversies over Raagas and Raginis. With the passage of time, these forms got
deviated from the Raagas of Indian music and a vast Raaga-based treasure of
Shabad Kirtan compositions remained in vogue which contributed to the
popularisation of several forms of Raagas. Sixty two Raagas of Sri Guru Granth
Sahib, Raagas from the Dasam Granth and more than 253 Raagas in Sarb Loh
Granth are an ample evidence of a great tradition of Raagas relating to the Sikhism.
In 1991, Sant Sucha Singh of Jawaddi Taksal, Ludhiana, Punjab constituted a
Raaga Nirnayak Committee under the stewardship, of Sangeet Martand Pandit Dalip
Chander Bedi. This committee determined the original Raagas of Shri Guru Granth
Sahib in their authentic form. Thus, the following sources of the Raaga system of
the Sikh musicology came into limelight.

1
.

Practical Raaga forms in vogue, travelling down the generations in Gurmat
Sangeet tradition.

2. The Raaga forms mentioned in the Gurus' contemporary books on Indian
Music

3. The Raaga forms as propounded by different scholars of Sikh Music in

various books.
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4. The Raaga forms in the musical notations of the Raagis, Rababis and

other Sikh Kirtankaras.

5. The forms prevalent in the contemporary Indian Classical music.

6. Raaga forms determined by the Raaga Nirnayak Committee.

It was on the basis of the above sources that the author has composed all his

musical creations based on the Raagas of Guru Granth Sahib which have been

prescribed in this book. Apart from the 31 Raagas and 31 Raaga-forms of Sri Guru

Granth Sahib, these compositions have been sung in original style of the Sikh

music tradition. Besides, there is an accompaniment of Sikh Music stringed

instruments with the Shabad Kirtan. The Gramophone Company of India Pvt. Ltd.

(RPG-HMV) has launched these musical compositions in the form of 10 Audio

Cassettes and 6 C.D.s into the horizon of music. Shiromani Gurdwara Prabandhak

Committee, Amritsar, a premier Sikh institution has described this accomplishment

as unprecedented in Sikh history and the world of music. The main motive behind

preparing these compositions in music notation and the following digital recording

is to establish the identity of Sikh musicology in a distinct manner. Certainly, the

music researchers will be able to enrich themselves with the latent secrets of Sikh

musicology from this herculean task, and for the students of music it will prove to

be a great source of inspiration and learning . This is a humble attempt to identify

the great as well as rare Gurmat Sangeet traditions of Sikh Music for the sagacious

judgement of the music-loving readers and scholars.

GURNAM SINGH (Dr.)

Head, Dept. of Music,

Punjabi University,

Patiala,

Punjab, INDIA.
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IMPORTANT GURBANI SIGNS
USED IN THE BOOK

Mahalaa 1 : Sri Guru Nanak Dev Ji

Mahalaa 4 : Sri Guru Ramdas Ji

Mahalaa 5 : Sri Guru Arjan Dev Ji

Mahalaa 9 : Sri Guru Teg Bahadur Ji

Rahaao Sathaaee

Ank/Digit Antraa (1,2,3 etc.)

IMPORTANT MUSIC SIGNS USED IN THE BOOK
(Based on Bhatkhande Music Notation System)

Shudha Swaras

Vikrit Swaras

Octave

Jala Signs

Sa

S
Re

R

Re (Komal)

r

Dha (Komal)

d

Middle octave

Lower octave

Upper octave

Tala Bol:

Sam
Khali

Tali

Ga
G

Ma
M

Pa

P
Dha
D

Ga (Komal)

9
Ni (Komal)

n

Ma (Teever)

m

Ni

N

S, R, G, M etc.

N, 0, P, M etc.

S, R, G, M etc.

Dha, Dhin, Tirkit, Kat, Ta etc.

X
0

2, 3, 4 etc.

* The English Transliteration of Sri Guru Granth Sahib contained in the book

has been drawn from Sri Guru Granth Sahib (English)

published by Pritam Singh Chahil, 22 Vasant Marg, Vasant Vihar, New

Delhi 57.
. , . .

* The Hindi Transliteration of Sri Guru Granth Sahib contained in the book

has been drawn from Sri Guru Granth Sahib (Hindi), Gurdev Kaur, G.S.

Anand (Dr.), Punjabi University, Patiala.



SIKH MUSICOLOGY

Gurmat Sangeet is a unique musical tradition of the centuries old Sikh religion

which was established and preached by all the Sikh Gurus, right from Guru
Nanak Sahib, the founder of Sikhism. Under Gurmat Sangeet, the divine

message is communicated through Shabad Kirtan. In Sikhism Shabad Kirtan

has been made an inseparable part of the Sikh way of life. Kirtan Chauki tradition

is in vogue in the Gurudwaras for centuries and Kirtan tradition in practice on

special occasions of Sikhs is an extended form of this tradition. This practical

Kirtan tradition is in accordance with the Shabad Guru of Sri Guru Granth Sahib.

The Bani of Sri Guru Granth Sahib, written and indexed according to the

prescribed Raagas, singing forms, music signs, headings and the other guidelines

issued in the Bani, creates original and specific musicology. Scientific approach to

music can help in recognising more explicitly the Music tradition according to Sri

Guru Granth Sahib.

The system of music, enshrined in the Holy Sri Guru Granth Sahib is exactly

in accordance with the musical tenets established by the Gurus. What came to

be known as Gur Shabad Kirtan is a unique confluence of Shabad and Kirtan

propounded by the founder of Sikhism, Guru Nanak Sahib with the help of divine

music emanating from Bhai Mardana's Rabab. This emerged as a unique system
in the Indian and world music tradition. In Bani Gur Shabad Kirtan has been
assigned a very prominent status as stated in the following couplet.

Kaijug meh Keertan Pardhaanaa.

Gurmukh Japee-ai Laa-e Dhiaanaa:

Har Keerat Kaijug pad uttam har paaiai satgur maajhaa. 2

Sri Guru Granth Sahib contains Bani of the Gurus in addition to the Bani of

contemporary and earlier Saints and Bhagats. The classification of Bani according

to Raagas makes it clear that the Bani is written in accordance with a particular

system as conceived by Guru Arjan Dev Ji, the fifth Guru while compiling and

editing Sri Guru Granth Sahib. Beside the Raagas, different classical and folk singing

styles, Rahaao and other music signs are those elements of Gurmat music system

which always remain active due to their original musical characteristics and for the

presentation of Shabad Kirtan. Bani under Shabad Kirtan is to be sung according

to the prescribed raagas, raaga forms, singing styles, music signs, Rahaao, Ank
(digit) etc. Different music elements which discipline Shabad Kirtan can be known
by an independent systematic discussion about them and its functional aspect may
become more clear by systematic thought.

1 . Sri Guru Granth Sahib, Page 1 075.

2. Ibid., Page 697.
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JC ^^ 3* Wfi^l-T H TTqffeT ^T¥T 3 WlftcT f^TT I WT^ Wfa % 3RFfa^
l|t #cfr 3rf^ 3PT *RFTTW I I *M % ^5Rt «f W^RT^^^ C^T

^j| fatft % f^Pe 3FFJTT ^ ^t#T WTO frw OTT ^W^tl
||| US c^

i
cig i

Rc^ cftfa TOTB >Jft Tfq *T#ST % *tfttT ftGH % 3FJ*TF< 1

1

%| eM h sffer tawl,^!^? faft~T otr, BtiftfcW *Fkr ?mT #fo yqfr^
# ttf^ff aiflR)* wr ^ ^3R t% 1 1 ?ft m ^#sr $w^ tomt to waiter

%| ?ft 35 iro *nf^r 3** wsj ttc «ife«m sm ufomfcd ftnsnft % arprc

1 1 fircr «pf $ wtfff ^ ^tfff ^ 3t % w?prr Tm % sjcflfrsf; *nftcr if

iflteFF q^T $ 3W §3H I 3 ^ WPT t^lTW I:

(y$ wft tthfd w«fn ^ i-h<r$ hit^ w%r tot/ / 1

1

«|# ^

% TO^T cT^IT qfeTT 3T?JH f^T* f^SJH q' f^5 W I TFTT ^

3PRfR ^it-^ftV^T % Wq?T 1 1 TFit % WT f^RT cf^TT W frf^Wt,

M&F Wtrf^ 50ft SRT wMeT#FIK % 3RpfcT ^ft T^HT qq

fasTtfcT TFTt. TFT TOT, WT flM. #WcW ^ W, ^Tlfe t^lt %

3THmT?FT snJto SlM Will ^ q^fq 3H9llftW ^ W FJ^F^T

m

f
(ft

I. «fr J?f W 1075

2 ?^ W 697.



Sikh Musicology 3

The Raaga: The whole Bani of the holy Sri Guru Granth Sahib has been
'classified under 31 Raagasand31 different Raaga forms (Parkaars) thus making
a total of 62 (See Appendix-1). Raaga markings on Gurbani as heading is a
clear indication for singing any piece of Gurbani according to the prescribed
Raaga and that has been ordained in Sikh tradition as fundamental Importance
of Raagas has been stated as follows:

Sabhnaan raagaan wich so bhalla bhaaee jit wasiaa man aaee. 1

Dhan su raag surangrhe aalaapat sabh tikh jaae. 2

Gunh govind gaavah sabh harijan raag ratan rasnaa aalaap*

Under Gurmat Sangeet tradition, Raagas are in propagation with their

original melodic forms . Sikh musicians uninfluenced by the changes in Shudh
Thaat notes as Bilawal scales from Kafi Scale, kept the traditional purity of
Gurmat Sangeet in practical form. As a sequel, a tradition which is more than
500 years old, is in existence as a Sikh Musical tradition. These original Raaga
forms of Gurmat Sangeet are a unique contribution to Indian Music's Raaga
tradition.

These Raagas (31 Main and 31 Raaga forms) are Shudh4 Chhayalag 5

(admixture of two Raagas or including the melodic reflection of any other Raaga)
and Sankeeran* (combination of more than two Raagas). Originality of seasonal 7

and regional 8 Raagas under 'Raag forms is another important feature of Gurmat
Sangeet System. With a view to disseminate the divine message to the people,
Guru Nanak Sahib toured different places. These travels of Guru Nanak are
popularly known as Udasis. During these long travellings (udasis) Guru Nanak
Sahib used Raagas belonging to local tradition to propagate his message, of
which the Deccani Raaga 9

tradition deserves a special mention. Dakhani in

word in the Sri Guru Granth Sahib indicates about the southeren Music system.
In Gurbani, the Raaga Dhyana 10 of some Raagas have been given with a view
to express the nature of different Raagas in their spiritual context accroding to
the Gurmat.

1 Sri Guru Granth Sahib, Page 1423.
2. Ibid., Page 958.

3. Ibid., Page 821.

4. Siree, Maajh, Gaorhee, Aasaa, Dhanaasree, Soohee, Maaroo, Tookharee,
Parbhaateeetc.

5. Nine Raaga forms of Gaorhee and Aasaa Kaafee, Tilang Kafee, Soohee Lalit
Bilawal Mangal, Parbhatee Bibhaas etc.

6. Gaorhee Poorbee Deepkee.
7. Malhaar, Basantetc.

8. Maajh, Aasaa, Tookharee etc.

9. Gaorhee Dakhnee, Wadhans Dakhnee, Bilwal Dakhnee, Raamkalee Dakhnee
Maaroo Dakhnee, Parbhatee Dakhnee.

10. Sri Guru Granth Sahib, Page 83, 31 1, 585, 791,849, 950, 1027, 1285, 1419, 1425 etc
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1

TTF : # TJF FF ^T#^ Hi *FJF FFF Hi ipFF: 31 TFTt % 3fFFF ^ififcT FTF §F

ftt^T 31 3FF TFT (F>cT 62 TTFt) FF FFFT F3F f? 1
FFtt % 3?TT ^ *f

^acT TFT FF F 3T^T THT^FSTF FFft FF FTaffcT TFTt *fW FRF FF TF^ fF%F
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^iPft jjnf ftfo irr *m % Ff^r mi i
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§TJ7t 3FcT7W m fow I I

1

jm Tflftfc TTHg. W*f FTC upf TFT TFF THFT 3FcFF / /
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ttto^- ^riftcT FTRTT % 3FFfa FF FF TTTT%^" if F=f TTFt ^t#T^ «i<ftRto Wl
ttftt if 1 1 FTTrtk *fff if fts fft % ff^T % RdWei w<i=icfl if FtW*t f wf f?t

ftftfa TFF §F, WFF cfldH'Hfl % FTFT% THfTrT % TFTt % H¥$t Hi FT^TTFTF jfrfcRPcTI

cq
i
cj^

i
Rch if 3T^ror «ftf} T*fF I WWT FTF' T?t FfI % 3TfsjF? FT^tF FF TFT

WTO $m ^FtfcT if UF lRd FT TFT % I FFW FTFTcT TPftcT % FFcFF TFT TO Ft I

fl, FTTcfFT TPftcT Hi TFT TOTO #f teFT, FF FFFJFT FTFFTF I I

*F 55 FF TFfFF if 3TFFF 31 F^T TFT cT^TT 31 TFT FFFTf FF ^g,
4 BWIfl'l

5

(Ft FT FT if 3tRFF TFft 3F fasPF 3T?^T FF TFT f^RTF fMf ^T^ TFT HiM Ft) FFT TT^tof*

(ft % 3TtlFF TPTf F>T ^PSR) FfFF % TFTt % ¥F if FFFTFT ^T FFFF I I
^fif FITJoFF?FF

7

cTSTT St*T TJrT
8 % TFT FTFfcT TPflcT FF F^ 3FF fFSFFFT I I ?St FTFF? FF ^TM

girjft ^T-TFHTTT F^ f^F^T W^t ^TW FFFT F^FF' ^TR ^TtM % ^F

^ ^fFTT WRTT I I ^F ^FfM % t^T^T FTffM if 3TF^ ^^M(T^ H

fefF T3^fr t^FF Mm TFFTRFF FTPRT3ft % TFTt FF FFFT, FFtf % F^F ^F if FFFT.

fSfFF ^PF\ TFTT % f^FF FFFT t^T I I $1 FF F^T FTTF^ FF FFFT ^FFf

FF% FTSfcT FF ^RFF I I FTFFTT ^ FTFT% % 3FJFTT F^5 FFF % 3TSFrFF; FTTF^T F ^FFF

5R»tcr FcF'cT F^TF FF TIF SFF' 0 ^ FTrfir FF F I

c o
.

-

i zft jr*f tf«r ^5 1415

2. 95S

3. ^ ^5 S2I.

5. ttx^t ^ 0w cr smn iHct^T ^t. erfem. (m wt, snn^ fom ^tt^ i

TT^t trr4t *r#r i

7. ^K, <S*RT I

S. ^n^T. ^TTft 3fT^ I

o TT3^ 3WCW$H OTft. f^TOer OTflt, (TOl ^Mt. WT ^ I

10 ^ tf> OT©5T, ^5 S3. 311, 5S5. 791, S49. 950. I0S7. J2S5. 1419, 1425 3Trft
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Singing Styles: Bani has different headings on it alongwith Raagas such
as Ashtpadian, Chaupade, Ghorian, Alahunian, Vaar etc. in Sri Guru Granth
Sahib. Under the Bani arrangement these forms not only assume poetical forms
but specific singing styles and music forms also which have a particular
technique. The Gurus have not only used different classical and folk music
forms in Bani but these have also been used in conformity with Gurmat musical
System which is based on elements of music like Raaga, Rahaao, Ank and
other musical signes. Under this system, classical musical forms have been
liberated from the rigorous discipline of the art of music and given it a equipoise
(Sehaj) by conforming it to the spirit of Sikh musical system. Similarly
spontaneous freedom of folk musical forms has been given the specific discipline
of Gurmat Sangeet.

Sri Guru Granth Sahib contains Ashtpadi and Partal of classical music and
Vaar, Chhand, Ghorian and Aiahunian of folk music. Vaar (ballad) singing style
has a special place in the folk music. In Sri Guru Granth Sahib different vaars
under different Raagas have been given a heading of traditional folk musical
tunes.

Ank (Digit): In Sri Guru Granth Sahib, the digits have been marked
at different places viz. 1.3,3,* etc. as Ank. In addition to the signs like
Rahaao, Bani has been divided through different digits. The line ending
with digits (Ank) in a Shabad, provide serial to a Shabad Unit. While being
helpful in its systematic presentation it also helps in understanding its

meanings. In the presentation of Shabad Kirtan, Rahaao which contains
the central idea of the shabad is to be sung as Sthaaee in the beginning
and after every Antra to make the spirit of the Shabad more explicit. The
lines containing different similies, illustrations and reasoning etc. are also
directed through different digits (Ank). These have to be sung in the form
of Antras.

Rahaao: Under the Gur Shabad Kirtan tradition, Rahaao has a central
and important place. In Rahaao the shabad has its central idea which is to
get activated as a centripetal force in the presentation of the Shabad. Literally,
Rahaao indicates pause, rest or be stable.' In the medieval period system!
Prabandha and Dhrupad singing style has one element, that Dhruv which is

known as Achai Other name of Dhruv is Rahaao which has been used for
singing of Bani. Medieval saints and bhagats poets have also used Dhruv or
'tek' for Rahaao' in their literary creations. In their works the first couplet is

of Tek or Rahaao, which in Gurb'ani, Rahaao while follows the first line or
couplet of the Shabad with the mark Rahaao. The particular digits are

1 Sahitya Kosh Paribhashik Shabddawali, Page 871
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TTTCFT ftfePTf : ^ Tf«T ^T#^" ^ ^ft if TFTT #T *nq-^T2T RI^H ^Fft-^T

3T^fcT ?TF ^T°ft 3^FT if ft ^ «ff^F ^T#? f^F} ¥H I £h<+>I

W*RT ^ y^felci fri^FT WFF frfrPTt Wl TRft % f^TT I I ^T^t TFT, TFT3",

^
:

|t 3FF Wftf^ % Prf^T 5^f# ^ftcT faSTFT % 3FRTR «HW W I I Mf
|^f| fcsiFT if ^hfttT % FFFJ W ST^TFR % TftcT W^T

$f £ ^ ^W F I ^ cRF cTt^ ^Fftrf ^\ WT ffeRF d^eldl ^ W#

afr Tjsr *nfN 3r 3F^Tcfr rr^rr wic=r sn^ffa 3m <£t ^ ^rrc, ^tstt,

3TeTT^3TT cTT^ 3TTT q?t tttzr frf^TT f I cTFF 3FT ^ FFR frfcFfr if ^TT TTFT^T ffcft

ft^jk 3f^ : tfr ^ tt*t ^T^r f3f*F^T ^Mt t^t^t if ?, ^, 3, * 3nft 3^ fcrf^cr

if 3ffeT f I ^T°Tr TFF3 ^ 3F^T TT#KTt ^ ^TM 3FFT £TTT t%^RT t^TTW I I ^
if TFTJ 5^ (4f^T) ^ ^ 3f^

;

if f^#cT

H if WFF^ FfrT F I^ ^f^T W% ^ 3^ W^T: fM^F^ 3FTT?

% t I TFTC f^FFf^ ^1 <m Wm FRTT I. 4f^vf 7TFFT^ % Wt^

it. -VKi ^ 3 f^TT ^F I I 3^f[ ^ fefTT V 3Trf^ 3f^T ^ t I

^IvA ^ ^ ^f f^F^T rf^f. -3^rRTf cT^TT f^Rf sTRT feTT ^TTcTT I I ^FTT

W % gTRT f^mf^TrT f?WT ^3noT t tel ^TFT^ 3Tcf% % ^ if f%*TT ^TTrTT I I

: "JT^ ^tcf^f % 3Ffife^ WFT ^ wfcFFW ^ TFT3"

^ H^T^^uf f2|PT F fefif ^W, ^Tef ^FR pT%?f TFc^T t 3?R fSf% ^ ^

#
III

^ if wMtcT FTTT F I TFFJ ^FT 3fef f : qft f^T, ^ ^7F7

> o o o

S(i ;# 3[#T WtJT f^fT W 1 1 ^^FTc#T rR^TW ^f^t % 3FFft WTi^ if TFF? % frTF

i. mffcr #?r v/^/^rft, (^r#), 87i.
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also found to indicate the number of Rahaao. In certain Shabads, 1 Rahaao (Ik

Rahaao), 2 Rahaao (Do Rahaao) 1
, 3 Rahaao (Tin Rahaao) 2

,

4 Rahaao(Chaar Rahaao)3 are also seen.

Under the Gurmat Sangeet Shabad Keertan, Rahaao is taken as Sthaaee

and the tradition is to sing it repeatedly after every Antra because the Rahaao line

has the central idea of the shabad and Antra line resolves the problem by giving

arguments and evidence. When the problem is resolved and there is a change in

thought the Rahaao line also undergoes a change. If a shabad has more than one

Rahaao the second Rahaao line gets activated after the change in thought of the

Shabad. The singing process of Rahaao in a Shabad is as follows:

1 . Sri Guru Granth Sahib, Page 25-26.

2. Ibid, Page 154.

3. /b/d., Page 96-97, 899.
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*T%T f%«IPT % 3fcRfe- TTiffer ^ ^efr WT^ % feR TFT3" ^

1 ^fr tf«T WT^; W 25-2iv

2. ^ ^5 154.

J 3. 96-97, 899.
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According to the prescribed recitation system, Rahaao in a Shabad
through the repeated singing of its line is helpful in bringing forth the central

idea and it confirms the idea and increases its intensity. Rahaao is the central

force in a shabad which remains active in the inner texture of the Shabad.
Ghar: Under the Gurmat Sangeet system in addition to the above

function of Rahaao it has other musical signs. In the Sri Guru Granth Sahib
for the recitation of Gurmat Sangeet, the next musical sign is that of Ghar. It

is written as Ghar ek, Ghar do, Ghar Tin. Total number of Ghars in Sri Guru
Granth Sahib is seventeen. Scholars have different views about the concept
of Ghar. According to Bhai Kahan Singh Nabha. 1 Ghar has two meanings : a
Tala, a Jala or a kind of Tal, swarand kinds of murchanna According to

Bahi Vir Singh, "There are three grams in musical instruments. Gram is

constituted of Ghar. So Ghars are based on notes of these three Grams.
Ghar indicates the prominent note of the Raaga being sung." 2 Majority of

the music scholars take Ghar as Tala. This tradition of scholars seems to be
influenced by Persian Tala system. In Persian Tala system, different Tala
forms are addressed as Ek Gah, Do Gah t Sih Gah, and Chahar Gah 3

.

Therefore, it is possible that the Gurus also used Ghar to indicate Tala. It is

accepted under the Persian music tradition that Amir Khusro invented 17
taalas. These Talas are almost identical to Hindustani Talas and came to be
used in India alongwith Persian names. 4 Majority of the scholars accept
Ghar as 7"a/a though Ghar is not more in vogue due to fixed scale and time
difference. Even then under the Gurbani Musical system, Ghar is clearly

indicated as a musical sign.

Jati: One heading Jati under Raaga Bilawal is indicated as Bilawal
Mahala 9 Thiti Ghar 9o, Jati.

5 Under Indian musical system it is used as Jati.

It means stages of rest in continuous tempo. In this regard Bhai Kahan Singh
Nabha writes, "Concept of Music is Jati. 6 Dr. Charan Singh wrote in Sri Guru
Granth Bani Beura "Jat, Gat, Sath". All the three are combined functions
(Kartab) of Jorhi (Tabla), while the right hand acts as Gat. When both hands
are free and voice also comes out freely, it is called Karkal means sath. 7

Similarly, Jati is related to playing Gat on Jorhi (Tabla).

1 Gur Shabad Ratnakar Mahan Kosh, Page 441

.

2. Guru Granth Kosh, Page 302.

3. Shabadarth Sri Guru Granth Sahib (Pothi Pahli), Shiromini Gurudwara Prabhandhak Committee
Page 74.

4. Nibandh Sangeet Edi. Lakshmi Narain Garg, Page 557-558.

5% Sri Guru Granth Sahib, Page 838.

6. Gur Shabad Ratnakaar Mahan Kosh, Page 502.

7. Sahib Singh (Prof.), Shri Guru Granth Sahib Darshan (Pothi Six), Page 229.
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^ ^rFT *ft ^TrTT I I TFI3, tHIci* | W ^ 3TPrf^ T^RT
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o
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1 4k f^TF ^ ^ £ #T JT7¥ t,
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2 fePT *fi|*PT % ^ ^ ?TTrf W^TT^

FffoR^ t I ^ f*PT cFM irafit^ Fftft I,W M^RT rTTeT

^1 W, W^ ^|FR ?TTF % *R*#*PT fa^T ^l?fT I I

3 WWI F fa

^T#«rPT % ^ W f^PFT 3T4 ^ I, cTTeT Wf% % fef^ felT ^l^^^t
g^rtf^ w^^^^f^^^^^rr^ j 7 ?rr^t snf^R f^T 1 ?tf

cTWT mcTf % ^ t % ^TR if ^ l

+ ^frR I

f$ t%pft % ^pt ^ ^ ^t ?ttct it #t #m fo*p I ^wif^

^fcT : ^ft -JjTT Tj2T ^lf^ it ^^fT % l^eiWel TRT % Sf^FT ^ 3P^T 3ff^?T I

3T?f F f^TeR ^TM ^ ^TRT ^t 3^2^ | ^T^W ^ f$F THTT ^^PT I f%

^frffrT ^t SJTW TFf ^ffct t I

6 ^ToW ^TF % ^ ^ TO ^Fft ^JTt H feMT I f%

TTfcl, ^RT % #Tf (craet) % (f^f) I f^RT TO ^PTT Fm ^ifrt ^FT I

#ff Fi^T ^t ^Tferat ^TT cT^TT ^TO FT^^^rif^r^Tt^^ ^F^ t^ ^Pft

Fm w crm^ ^rt ^cft Pr^et, f^m ^<<+»d ^Fcr t, "OT ^^tt ^t ^ t i

7

^T rRF ^ "fr^FU rRR^T TT^T ^t ^PT % I I

3 yysgref ?ft W*f mfi?* {^V$\ q^efr). f^TtJ#T ^Kl W^OT ^#t, W 74.

4. ^ftcr, ^rrr w&h ^rum 7nf, w 557-58.

5. eft y«r ^5 cS.53.

6 Jr^TM^ J7FPf W 502.

7. *r#*r Rfe (^to). ^ 5* tf«r ^ri^- ^?f^ 3tft)
f ^5 229.
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Above views make it clear that in medieval times, the Band Bol of Tabla were
in vogue. Bhai Kahan Singh Nabha's view in this regard seems appropriate.

Contemporary musicians define Jati as "when the right hand plays Khulla Bol on
Jorhi and left hand plays on Band Bol, such a rhythmic process is called Jati. It is

clear from the heading as mentioned in Sri Guru Granth Sahib that this hymn in

Raaga Bilawal is to be sung in the modulation of Ghar 10, with the specific pauses
in Jati style and the poetic form/singing style is Thiti.

Dhunee/Dhuni: Out of 22 Vaaras included in the Sri Guru Granth Sahib, 9
have different Dhuni headings. These Dhuni signs indicate the special basis for

singing tunes. The headings of Dhunies are as follows:

1. Vaar maajh kee tathaa salok mahalaa 9 malik mureed tathaa
chandarharhaa sohee-e kee dhunee gaavnhee. 1

2. Gaouri kee vaar mahalaa % raa-e kamaaldee mojdee kee vaardhun upar
gavnhee. 2

3. Aasaa mahalaa <? vaar salokaa naal salok bhee mahale pahile ke likhe

tunde us raajai kee dhunee. 3

4. Goojree kee vaar mahalaa 3 Sikandar biraahim kee vaar kee dhunee
gaavanhi. 4

5. Wadhans kee vaar mahalaa X Lalla behleemaa kee dhunee gaavnhee 5

6. Raamkalee kee vaar mahalaa 3 Jodhe weerei poorbaanee kee dhunee. 6

7. Saarang kee vaar mahalaa X Raae mahime hasne kee dhunee. 7

8. Vaar malhaar kee mahalaa 9 Raanhe kailaas tathaa maalde kee dhuee. 8

9. Kaanrhe kee vaar mahalaa X Moose kee vaar kee dhunee. 9

Above Dhuni headings are the special features of ballad singing style sung for

the heroic deeds of the warriors of Northern India. In addition to their importance
for Gurbani, it has great significance for the Hindustani Music. These headings
also provide a new formulation for the division of Indian Music into Hindustani and
Karnatic systems. In the landscape of Northern Indian Music tradition, Punjab
tradition emeges as a central source.

1
. Sri Guru Granth Sahib, Page 1 37.

2. Ibid., Page 318.

3. Ibid., Page 462.

4. Ibid., Page 508.

5. Ibid., Page 585.

6. Ibid., Page 947.

7. Ibid., Page 1237.

8. Ibid., Page 1278.

9. Ibid., Page 1312.
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The above mentioned musical signs, in combination with Raagas and music
forms, create a special tradition for Shabad Kirtan tradition which is clearly
based on the prescribed system of Bani in Sri Guru Granth Sahib.

Process of Shabad Kirtan: The process of shabad kirtan's singing/
presentation, in the light of the above musical elements and music tradition
as enshrined in Sri Guru Granth Sahib, is as follows. Shabad has the basic
importance in this Kirtan tradition. The basic purpose of Shabad Kirtan is to
imbibe the light of the Shabad into the human mind. Under Gurbani, truth is

expressed as the central point. Rahaao lines are to be sung first as they form
the central spiritual point of the Shabad. Under their specified musical forms
of classical and folk traditions, Rahaao lines are to be sung as Sthaaee &
other lines are to be sung as Antras after dividing them in the light of the
given signs.

EK ONKAAR SATGUR PARSAAD
MAAJH MAHALAA 5 CHAOPADE GHAR 1

Meraa man lochai gur darsan taaee. Bilap kare chatrik kee niaaee.
Trikhaa na utrai saant na aavai bin darsan sant piaare jeeo. 1.

Hao gholee jeeo ghol ghumaaee gurdarsan sant piaare jeeo. 1 . Rahaao.
Teraa mukh suhaavaa jeeo sahaj dhun baanhee. Chir hoaa dekhe
saaringpaanhee.

Dhan su des jahaa toon vasiaa mere sajanh meet muraare jeeo. 2.

Hao gholee hao ghol ghumaaee gur sajan meet muraare jeeo. 1 . Rahaao.
Ik gharhee na milte taa kaljug hotaa.

Hun kad mileeai pria tudh bhagvantaa.
Moh rainh na vihaavai need na aavai bin dekhe gurdarbaare jeeo. 3.

Hao gholee jeeo ghol ghumaaee tis sache gur darbaare jeeo. 1 . Rahaao.
Bhaag hoaa gur sant milaa-i-aa. Prabh abinaasee ghar mah paa-i-aa.
Sev karee pal chasaa na vichhrhaa jan Naanak dass tumare jeeo. 4.

Hao gholee jeeo ghol ghumaaee jan Nanak daas tumaare jeeo
Rahaao. 1.

(Sri Guru Granth Sahib, Page-96)

In the above Shabad, the Keertan process begins by making the first Rahaao
as Sthaaee in which the Guru says as follows:

Rahaao.1. (First Sathaaee): Hao gholee jeeo ghol ghumaaee gurdarsan
sant piaare jeeo. 1. Rahaao.
(I am a sacrifice, and my soul, I sacrifice unto
the sight of the Guru, the dear.1).
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1
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Meraa man lochai gur darsan taaee. Bilap kare

chatrik kee niaaee. Trikhaa na utrai saant na

aavat bin darsan sant piaare jeeo. 1.

(My soul longs for a sight of the Guru. It bevails

like Piedcuckoo my thirst is not quenched, nor

peace I find, without the sight of the dear Guru

sanit.1).

Hao gholee jeeo ghol ghumaaee gurdarsan

sant piaare jeeo. 1. Rahaao.

(I am a sacrifice, and my soul, I sacrifice unto the

sight of the Guru, and dear 1).

Teraa mukh suhaavaa jeeo sah dhun baanhee.

Chir hoaa dekhe saaringpaanhee. Dhan su des

jahaa toon vasiaa mere sajanh meet muraare

jeeo. 2.

(Thy face is beautiful and the sound of Thine

Words imparts Divine knowledge. It is long since

the sparrow hawk had a glimpse of water. Blessed

is the land where Thou livest, O' venerable Divine

Guru, my griend and intimate. 2).

Rahaao.2.(Second Sathaaee):Hao gholee hao ghol ghumaaee gur sajan

meet muraare jeeo. 1. Rahaao.

(I am devoted, I am devoted unto the honourable,

Godly Guru, my friend and intimate. 1).

Ank.3.(Third Antra): Ik gharhee na milte taa kaljug hotaa. Hun kad

mileeai pria tudh bhagvantaa. Moh rainh na

vihaavai need na aavai bin dekhe gurdarbaare

jeeo. 3.

(If I meet Thee not even for a moment then, the

dark age is dawned forme, when shall I now meat
Thee, O' my beloved auspicious lord? I can pass

not to the night and sleep comes not me, without

beholding the Guru's Court.3).

Rahaao.3.(Thrid Sathaaee): Hao gholee jeeo ghol ghumaaee tis sache gur

darbaare jeeo. 1. Rahaao.

(I am a sacrifice, and I sacrifice my soul unto that

True quart of the venerable Guru.1).

Ank (Digit)1 .(First Antraa):

Rahaao.1. (First Sathaaee):

Ank.2.(Second Antraa):



||? M (WT 3RTTT) :
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1
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^ "%f\ ^ fade* rTT ^RH^y ^TrTT I I Kf^T ftcil^
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("3/777 g# i(TT ffcim^ ifft tft facial <ft $t fcTtr
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g# W /^cf H^cTT g / JRT ^7W7T /^TT ^ 77/^

¥3 ^ftcft ^3T ^rrfcT frTg TT^T "JT «<s\\\

^t3l I?! IT^T3| I

^7 ?7W W7 ^ |, «//c*&'/fl ^7cf7 fj
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Bhaag hoaa gur sant milaa-i-aa. Prabh

abinaasee gharmah paa-i-aa. Sev karee pal chasaa

na vichhrhaa jan Naanak dass tumare jeeo. 4.

(It is my good fortune to have met the saintly

Guru. The immortal Lord, I have found in my
own home. I will now serve Thee and even fora trice

and a moment will not seprate from Thee Servant

Nanak is a serf or Thine, O' reverned master!. 4).

Rahaao.4.(Fourth Sathaaee): Hao gholee jeeo ghol ghumaaee jan Nanak
daas tumaare jeeo. Rahaao. 1.

(I am devoted and my soul is devoted unto

thee, servant Nanak is a slave of Thine). In the above

Shabad Guru Arjan Dev is yearning for Darshan

(sight) of saintly Guru and is expressing different

psychological states in terms of separation. Four

Rahaao lines with four different Rahaao 4 Ank/Digit

ft?.?,**) signs are being changed with directions as

indicated in the Shabad after every Antra lines that

is why Shabad Kirtan process will be as follows:

First Rahaao — First Antra —> First Rahaao

First Rahaao — Second Antra — Second Rahaao

Second Rahaao — Third Antra — Third Rahaao

Third Rahaao —* Fourth Antra — Fourth Rahaao

Kirtaniaa / Kirtankaar: In Sri Guru Granth Sahib

not only musical elements and units are determined

but there are many directions for the musician and

presentation of Kirtan Guru says:

Bhalo Bhalo Re Keertaneea

Raam Ramaa Raamaa Gun Gaao
Chhod Maya Kai Dhand Suaao/*

According to the above couplet, the musician's ideal is

Kirtan shorn of any greed and ego. The kirtaniaa is not

to show off his ego but he is to render Kirtan with humility.

Ik gaavat rahe man saad naa paae.

Haome wich gaavah birthaa jaae. 2

(Some go on ofsinging but theirmind derives

no solace. In pride, they sing and all goes in vain).

Singer's heart is full of gratefulness and he perfoms

Kirtan by freeing himself from all ego and with a feeling

of submission for the praise of God. Kirtan performed

with above feeling only is in accordance with GurShabad

Kirtan tradition. Only by following this technique of

recitation, the truth of the Shabad can be experienced.

1 . Sri Guru Granth Sahib, Page 885.

2. Ibid., Page 158.
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Ank.4.(Fourth Antraa):



^ "^RTT T ^FT iM^h ^Rf d+li\ | |V | |

ffi wt ^mr y% Itfc w$ $ $ru wrr (m/vumn) fim

f&n P

1

3#^7# ^* w (f^r) # ^w £r mi $i

wffa mm# t^ # ^^ *Fm Tf? x*f

wr if ^fficf f 1 t^j ?r#\ 3t^f

(?, ^. \ *) ^ft (smfar 3icRt) ^ ft^Tr %
3m<hk nlx^d #TT^t 1 1 ^Ic^ PlHfelfed 3RW ft

WT yfelT Mr :

WT Tm -> feto 3tcRT — ftrfa T^FJ

^tt^hj — ^ mr\ — ^fT^r?
^cf-nA|i/^cTn+i< : ^ m if fastffcr

^RKT % fettr UHftlc)* cTr#f cRTT fagfcw

^# fenw cTCt ^Sftfa w% % 3Ffa

*7cfr t cftidJlJI f I

F I ^d^K % 3t# MWici ^ ^l-fl 3jfar TRcTT ^#fT

F3$- Wife few^ / /
2

wttthi cT^rrw wr if ^? 3& t^ct,^ %

I a# J?7 ?77f^; ^5 885

2. ^ ^ 158



Sikh Musicology 19

Kirtan Chaukies: Original kirtan chauki tradition of Gurmat Sangeet was

started from the period of Guru Nanak Sahib, developed and propagated by

all the Sikh Gurus. Sri Darbar Sahib Harimandir Sahib (The Golden Temple)

has a unique Kirtan tradition in the form of different keertan chaukees, such

as:

1. Tinpahee dee keertan chaukee 2. Aasaa dee var di chaukee

3. Bilawal dee chaukee 4. Anand dee chaukee

5. Charn Kamal dee chaukee 6. Sodar dee chauki

7. Aartee or Kaliaan 8. Kalyan's chaukee

9. Kaanrhaa or Keertan sohile dee chaukee.

Besides these chaukies, determined according to Raaga and time,

there is a particular Kirtan tradition for different occasions, festivals and

ceremonies of sikhs. Singing of Raagas according to different weathers

and seasons create particular Kirtan Chaukies. Apart from these Sabad

Kirtan Chaukis, Kirtan in folk style, Vaarian da Kirtan and Chauki Sahib's

Kirtan also deserve special mention. Vaar Kirtan performed at Shri Darbar

Sahib since the times of the 6th Guru and the singing of Vaars (Ballads) by

the Dhadis, also forms a characteristic part of the Sikh Music.

Kirtan Instruments: The Gurus while creating the above Kirtan

tradition not only started different Kirtan Chaukees in functional form but

also chose special musical instruments. Playing on Rabab by Bhai Mardana

during Guru Nanak's time, Siranda during the times of Guru Amar Dass

and Guru Ram Dass, Siranda and Israj during the period of Guru Arjan

Dev, Taus and Dhad-Sarangi for Vaar singing during the period of 6th

Guru, Mirdang during ninth Guru's time, Tanpura during Guru Gobind Singh's

time, are peculiar which explicitly proves the use of special musical

instruments. The use of special musical instruments in vogue is also done

in an original way. The use of these 'Tanti (stringed) instruments are

especially useful for purity of notes, of the Raaga and traditional excellence

of Gur Shabad Kirtan.

Kirtan Centres: For the development of the great original tradition

the Gurus starting with Guru Nanak Sahib along with Sangat (congregation)

set up some Kirtan centres where musicians (Perormers of Kirtan)

practically and functionally developed this tradition. Sikn history bears

testimony to the fact that when after second Udasi. Guru Nanak Sahib set

up Sikh Dharamsal (Gurudwara) as an institution where the tradition of

Kirtan started by the Guru was specially reiterated. Historical references

make it clear that Gurbani was sung twice a day in the morning and in the

evening at Kartarpur.
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Sodaru Aartee Gavveeai Amrit Vele Japa Uchaaraa. 41

At this place, by making Bhai Mardana stay put, Guru Nanak proceeded
on his third udasi. Bhai Mardana continued to perform Guru Nanak Bani's
Kirtan. After Bhai Mardana's passing away, his son Bhai Sajada (Sehjad)
used to sing in Guru's abode. Hence Kartarpur emerged as the first centre
of Gurmat Sangeet. In addition to Kartarpur, Guru Angad Dev founded
Khadoor Sahib and continued with Kartarpuri standard tradition. Besides
Bhai Sehjad, Bhai Saddu Baddu were the famous Rababis of Guru's abode.
Guru Amardas founded Goindwal as a special centre for the propagation
of Sikhism. 22 Manjies (Seats) were founded whereas Sikh traditions and
Sikh ways of life were propagated in different areas by these 22 Manjies.
Gurmat Sangeet also got popularised among the Sikh congregations. Bhai
Deepa, Bhai Pandha, Bhai Bhula were the famous Kirtanias of Guru's
period. After Guru Amardas, Guru Ramdas laid the foundation of Chak
Ram Das Pura, which later became famous as Amritsar. Satta and Balwand
were the famous Kirtanias of Guru Ram Das's time. Here singing of Asa Di
Vaar in the morning, Sodar in the evening and Arti at night, remained in

practice. By the time of Guru Ram Das, Shabad Kirtan Tradition of Gurmat
Sangeet was fully developed and established under which a unique singing
style like Partal came to be practised, which is not found in any other Musical
tradition.

Fifth Guru Arjan Dev Sahib owned the onerous responsibility of
developing Gurmat Sangeet tradition on firm footing. By this time
Harimandir was founded at Amritsar for the entire mankind where continuous
singing of Shabad Kirtan Dhuni was being performed by different Chaukies.
At this Centre of Guru Arjan Dev, where Rababi Kirtan Tradition emerged
in a distinctive form, common Sikhs were also encouraged to perform
Kirtan which is proved by Satta Balwand story of getting annoyed with the
Guru. At this time besides professional Rababis, amateur Shabad Kirtan
by sikh sangat tradition also came into vogue. After Guru Arjan Dev, Guru
Hargobind started with vaar music by Dhadies along with Kirtan. Guru Har
Rai and Guru Har Krishan Sahib further propagated Gurmat Sangeet
tradition. Anandpur Sahib was founded by Guru Tegh Bahadur Sahib and
made the traditional Kirtan an inseparable part of practical tradition. Bhai
Saddu and Maddu were the famous Kirtan performers of this great sikh
centre.

1
. Bhai Gurdas, Vaar 1 , Paurhi 38.
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Right from the Guru period, same technique of training and propagation

of Gurmat Sangeet continued . According to one tradition, Rababi Kirtan

performers continued to impart training on individual basis and with

professional efficiency. As a result, different Rabab players and their progeny

continued to perform Gurmat Sangeet, using the art of Music. This tradition

was in no way inferior to the contemporary tradition of the Mughal Court. In

the world of Music, these Rabab performers of the House of the Guru were

recognised as Babe Ke. On the other hand, court musicians were known as

Babur Ke. Babe Ke held a respectable place among the contemporary

musicians because of their association with spiritual music tradition. This

tradition of Rababi kirtankars continue till date. Their particular style of singing

and their perfection of Gurbani recitation successfully helps in differentiating

their style. Many Kirtan performers became famous as a result of amateur

Kirtan tradition started since Guru Arjan's time. These Rabab performers

who were recongised in comparison to the professionals, used to practise

daily getting training from the best persons imparting their training to these

musicians who were conforming to Guru's tradition and were practically

associated with the principles and practices of Gurmat Sangeet. Out of these

famous Kirtan performers of the Guru Period were Bhai Deepa, Bhulla, Narain

Das, Pandha, Ugrsain, Nagori Mai, Bhai Ramu, Jhaju, Mukand are better

known. Under the Gurmat Sangeet training tradition, where Rababis have

family tradition, the amateur Kirtan performers have institutional tradition.

Though historical sources of the contemporary taksals (institutions) are not

available, but their functioning at different places bears testimony to the

fact that the seeds of this tradition were there even in Guru Period. In the

contemporary Gurmat Sangeet tradition some taksals and institutions are

as follows:

1. Damdama Sahib, Taksal, 2. Budha Jor Taksal, 3. Mastuana Taksal,

4. Taran Taran Taksai, 5. Damdami Taksal, 6. Daudher Taksal, 7. Singhwala

Taksal, 8. Hargana Taksal, 9. Sewa Panthi Taksal, 10. Dumali Taksal, 11.

Sikh Missionary College, Amritsar (S.G.P.C.), 12. Sikh Missionary College,

Damdama Sahib (S.G.P.C.), 13. Kleran Wala Taksal, 14. Gurmat Vidyalya

Rakabganj Taksal, 15. Yateem Khana Amritsar, 16. Soorma Ashram, Amritsar,

17. Jawadhi Kalan Taksal Ludhiana, 18. Gurmat Sangeet Academy Anandpur
Sahib, 19. Gurmat Sangeet Study Circle Punjab, 20. Gurmat Sangeet
Academy Punjab, 21. Gurmat Sangeet Society Patiala, 22. Amrit Kirtan Trust,

Chandigarh, 23. Gurmat Sangeet Society, Chandigarh, 24. Gurmat College

Delhi Gurdwara Management Board, 25. Punjabi University Patiala, 26.

Gurmat College, Patiala etc.
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Sikh Music Literature: Ever since the beginning of the 18th century, many
a scholar had started composing sahabd kirtan compositions in music notations.
This is contemporary to the efforts made in the arena of Hindustani music.
Beside this practical performance is?n record, many scholars have contributed
to the establishment of theory of Gurmat Sangeet as well. (For reference see
Bibliography)

* * *

In the contemporary world of sikh music Gur Shabad Kirtan tradition as
founded by the Gurus and developed by the Sikh Panth has established itself
as an independent and original identity. This tradition of Gurmat Sangeet
prescribed in the holy Sri Guru Granth Sahib can be termed as Sikh Musicology.
In order to understand Gurmat Sangeet tradition as directed and determined by
the Gurus, that Kirtan be performed in a particular Raaga, according to the
established tradition. For this purpose, Shabad Kirtan compositions have been
composed in kirtan form among 31 Raagas and 31 raaga forms by the authour.
The musical notations of these 62 Raagas compositions are being included in
this book. These compositions are not quite written tunes but by the Grace of
the Guru, have been recorded in the form of 10 Audio cassetts (HMV SPHO
840541 to 840550) and 6 CDs by The Gramophone Company of India Pvt
Ltd. (RPG-HMV) under the title Gur Shabad kirtan in the voice of the author
(See Appendix also)

Chief characteristic of this work is the use of stringed music instruments of
sikh music in accordance with Raaga, Raaga forms, Classical singing styles,
Folk singing styles, Rahaao, Ank and musical signs as established in Sri Guru
Granth Sahib.
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1. SIREE
Raagaa wich Sreeraag hai je sach dhare piaar.

Sadda har sach man wasai nihchal mat apaar

(Sri Guru Granth Sahib, 83).

Siree raaga occupies a prime place in the musicological system of Sri Guru

Granth Sahib. In this raaga Gandhar dhaiwat notes are komai, madhyam
teever and all other swaras are in their shudha form but gandhar is omitted in

its ascent.

Vaadee-Samvaadee: RishabtvPancham

Time: Dawn
S r, m P, N S.

SNdP.mGr.S.
Aroh

Avroh

Mukh Ang
Sur Vistaar

Thaat: Poorvee

Jaatee: Aurhav-Sampooran

S, s
r

G
r, P, P m G r,

G
r

s
r, S.

1. S, S s
r
G

r, S, G r m G r, S, S r, m P m d m G r,

G r N r S.

2. S, r G r, r r m P, m P N S r m P , m G f, S,

r NdP, mPmdP, PmdmGr, Gr, NrS.

?<3 * SATGUR PARSAAD
RAAG SIREE RAAG MAHALAA PAIHLAA 1 GHAR 1

Motee ta mandar oosareh ratnee ta hohi jarhaao.

Kastoor kungoo agar chandan leep aavai chaao.

Mat dekh bhoolaa weesrai teraa chit na aavai naao. 1.

Har bin jeeo jal bal jaao.

Mai aapnhaa gur poochh dekhiaa avar naahee thaao. 1. Rahaao.

Dhartee ta heere laal jarhtee palagh laal jarhaao.

Mohanee mukh manhee sohai kare rang pasaao.

Mat dekh bhoolaa weesarai teraa chit na aavai naao. 2.

Sidh hovaa sidh laaee ridh aakhaa aao.

Gupt pargat hoe baisaa lok raakhai bhaao.

Mat dekh bhoolaa weesrai teraa chit na aavai naao. 3.

Sultaan hovaa mel laskartakht raakhaa paao.

Hukam haasal karee baithhaa Naanakaa sabh waao.

Mat dekh bhoolaa weesarai teraa chit na aavai naao. 4.

(Sri Guru Granth Sahib, 14)

* Ik OitKaar
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RAAGA SIREE TEEIUTAAL
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Please perform shabad keertan of the remaining Antras on the above notation.
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B. Maajh

Having roots in punjabi folk music Raaga Maajh is one of the lesser known and

intricate melodies yet quite charming to recite. In this raaga gandhaar and

nishaad are used in both forms (shudh and komal) and all the other notes are

shudh. Gandhaar and dhaiwat not allowed in ascent.

Vaadee-Samvaadee : Rishabh-Pancham Thaat : Khamaaj

Time: First quarter of Night Jaatee : Aumav-Sampooran.

Aroh : S R, M P, N S.

Avroh : SnDP, DMGM, RPgR, gSRNS.
Mukh Ang : P, DMGMRP, MgR, gSRNS.
Sur Vistaar : 1.SRNNS, nQPPNS.RMP, DMgR, P

M g R, R, P D M g R, M G M, R P M g R, g S R N S.

2. P P D P, M g R, R M, D M P N S, g R , M g R
,

g SR NS.R nDP, MPSnDP, MGM, RPgR,
g S R N S.

9
MAAJH MAHALAA 5 CHAOPADE GHAR 1

Meraa man lochai gur darsan taaee.

Bilap kare chaatrik kee niaaee.

Trikhaa na utrai saant na aavai bin darsan sant piaare jeeo. 1.

Hao gholee jeeo ghol ghumaaee gurdarsan sant piaare jeeo. 1. Rahaao.

Teraa mukh suhaavaa jeeo sahj dhun baanhee.

Ctiir hoaa dekhe saaringpaanhee.

Dhan su des jahaa toon vasiaa mere sajanh meet muraare jeeo. 2.

Hao gholee hao ghol ghumaaee gur sajan meet muraare jeeo. 1. Rahaao.

Ik gharhee na mtlte taa kaljug hotaa.

Hun kad mileeai pria tudh bhagvantaa.

Mohe rainh na vihaavai need na aavai bin dekhe gurdarbaare jeeo. 3.

Hao gholee jeeo ghol ghumaaee tis sache gur darbaare jeeo. 1 .
Rahaao.

Bhaag hoaa gur sant milaa-i-aa. Prabh abinaasee ghar mah paa-i-aa.

Sev karee pal chasaa na vichhrhaa jan Naanak dass tumaare jeeo. 4.

Hao gholee jeeo ghol ghumaaee jan Nanak daas tumaare jeeo. Rahaao. 1

.

(Sri Guru Granth Sahib, 96)
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DEEPCHAIMDEE TAAL

X 2 0 3

SATHAAEE D

HAO _

PM

GHO

P MG

LEE

M

_

g

JEE

R

0

P P P D PM p MG M

GHO - - L - GHU MAA - EE - -

g R RR MM P P N S

GUR SA N SAN T

- S S n D P P D MG M _

PI AA . RE _ JEE _ 0- _

g R

_

ANTRAA R M P P N s N N

ME RAA MA N LO CHAl 6U R m

S S S s R N S

_ _ DA R SA N TAA _ EE

R R R g R

_ _ Bl LA P K RE

_ R 9 9 R 9 s R N S

_ CHAA TRj K KEE N/AA EE

_ SS S R n n D P

_ TO KHAA - NA U r RAi

D PM P MG M g R

- - SAAN jr- NA AA VAj -

SS SS s R n D P

8/N OAR SA N SAN r

P D PM P MG M g R

PI RE 0

F'lease perform shabad keertan of the remaining Antras on the above notation.
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3. GAORHEE
Gaorhee raag sulakhanhee je khasmai chit kare.

Bhaanhe chalai satguroo kai aisaa sigaar kare.

(Sri Guru Granth Sahib, page 311)

Gaorhee raaga is a peculiar melody of Sri Guru Granth Sahib having eleven

forms to recite. The Raaga Gaorhee takes rishabh and dhaiwat in their komal,

forms and the use of gandhaar and dhaiwat is prohibited (varjit) in ascent

Vaadee-Samvaadee: Rishabh-Pancham Thaat : Bharav

Time : First quarter of night Jaatee : Aurhav-Samporan.

Aroh : S, r G r, M P, N S,

Avroh : S N d M P, d P M G, r G r, S N, S.

Mukh Ang : M d P, d M P M G r, G r S N, S.

Sur Vistaar : 1. S, N () NJ P, P N S, r M G r, r M P, d P,

d M P M G, r G r, S N, S.

2. S, r G r, M P, d P d M P N, d P, M P N S, r G f . S N,

MPNdP, MdPMGrG, rGr, GrSN, NrS.

GAORHEE MAHALAA 9

Saadho gobind ke gun gaavao.

Maanas janam amolak paa-io birthaa kaahe gavaavao. 1. Rahaao.

Patit puneet deen bandh har sarn taahe turn aavao.

Gaj ko traas mitio jeh simrat turn kaahe bisraavao. 1.

Taj abhimaan moh maa-i-aa fun bhajan raam chit laavao.

Naanak kahat mukat panth ih gurmukh ho»e turn paavao. 2.

(Sri Guru Granth Sahib, 219)



36

w
*#

wm
m

mm
#

3. dlJjfl

7777)" ydWuf) # ^t?/ /

97T# W# HRl'J* # $?7T ffrFTT qF^T / /

(•277 J?
-

?77^

TFT F3^t ?ft 7£T FT%«T 3F F^ ^TT ftf^Z TFT I f^W^ 7ITTTF TFT F^JFT 3F4t

^ FFFT f^7 F^T t I ^F TFT F' WT 3FT 0FcT 3FF ^T ¥Jlg ^ 3FTTF F'

FOTT 3FT £facT ^fcT t I

: TTT% 3FT FFF FFT

W: FT^

3TTTT?

3fcTTtF

TJ^T 3FT

T?T RWK

F FT § F F, § F F F, | F ^ F ^ft, F I

F § F, § F F F F \, F ^ F ^ft, F I

1 . F, ^ft 5 5ft, J F, F F, | JT IT |, | F F, ST F, «T F F if

2. F, | F |, F F, g F § F F =fT, § F, F F ^ft F, | F J, F F>,

fff>5f, F£fff|f, |f|, F^H^ft, ^fr ^ f i

frrat Tftfsr? % ff jinj i i

FTFF ^Rf aFTTHf FT?3TT f^TT FFft IIUI I I

Mfrld y-fld ^TF FST ift F<R cTT% <JF 3FF3 | |

TT3T ^Tf TFf>3TY t>F t%FTF FF F# f^RPO It'll

rrf^f 3F%FFT FTF FT53F FifFF^TF TTF T^TF, r1N3 I I

FTF^T ^WFF^frT FF ^ JJ<yR<=) ^t? FF FTF3 I R I I



Sikh Musicology / Gaorhee

RAAGA GAORHEE

37

TEEIMTAAL

X 2 0 3

SATHAAEE §N Nd dP M 6 Pd -M P G r G

SAA - OHO GO 'BIN -D KE - GU N

r S r Sr M M P SS -S *$

GAA - VAO - - iWAA -S JA NA M AMO -LA -K

N S Sr -r N S S d M P

PAA - 10 - - BIR iIHAA KAA HE GA VAA - VAO -

A IITH A AANTRAA - dP -d -M P G M Pd PM P

- PATI ~r -PU NEE r DEE « N

N N s s - r r -r -r r S r G r

SAN DH HA R - SAR -TAA HE • ry m AA -

$ dP M P G M Pd PM P

VAO - GAJ -KO TRAA S - MJJJ 0; JEH

N N s s r r r r S
1

r (5 r*

SI M ra r TUM KAA HE - Bl S RAA -

S -
- Sr N s S d M P

VAO - KAA HE 6/ s RAA - VAO -

Please perform shabad keertan of the remaining Antras on the above notation.



«J|J«£|

38

H

m
M
imw

m
*§
ti

#
it*

Ifm
w

X 2 0 3

- TO -q IT

TO ^? S
5J 5

<
TT1 TT

*1
tt
M

TTTT —TT —TT

m s s I 5 I ST

Tl
ITTm _TT

<
TT
tl

IT
y

TT TT

-

s

- -

s

-

w

s

3Tcm - ^ *T
- - TO TO

if s

- J J
- -

! 4 !

w ft

- - - -
I?

- - TO

s s w S

tT i <
TT

< J
l <

X ?T HI TT

s *i *f

s S TO" ft

S s



Sikh Musicology / Gaorhee Guaareree 39

4. GAORHEE GUAAREREE
Gaorhee Guaareree raaga is an exclusive melody of Gurbaanee and has

unique soulfulness about itself. Gaorhee Guaareree has rishabh komal

madhyam teever, all other swaras shudha. Rishabh and pancham are omitted

in ascent and pancham in descent.

Vaadee-Samvaadee : Gandhaar-Dhaivat

Jaatee : Aurhav-Sharhav.

Time : Dusk

Aroh

Avroh

Mukh Ang
Sur Vistarr

S G m D, N S.

S N D, m G r S, r G r S N.

S N D, m D m G r S, r G r S N.

1. S, N S, S N D, N S, S G, m G r G r S N S.

2. S, G, G m D, m D m G, m D N S, N S r , S N, S N D,

m G, m G r S, r G r S N, S.

3. G, m G m D, N S, S S 6 m G r S, r G r S N, S,

SND, mGmD, DmG, mGrGrSNS.

GAORHEE GUAAREREE MAHALAA 4

Maataa preet kare put khaa-e.

Meene preet bhaee jal naa-e.

Satgur preet gursikh mukh paa-e. 1.

Te harjan har melah ham piaare.

Jin miliaa dukh jaahe hamaare. 1. Rahaao.

Jio mil bachhre gaoo preet lagaavai.

Kaaman preet jaa pir ghar aavai.

Harjan preet jaa harjas gaavai. 2.

Saaring preet basai jal dhaaraa.

Narpat preet maa-i-aa dekh pasaaraa.

Harjan preet japai nirankaara. 3.

Nar praanee preet maa-i-aa dhan khaate.

Gursikh preet guru milai galaate.

Jan Naanak preet saadh pag chaate. 4.

(Sri Guru Granth Sahib, 164)
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1

RAAGA GAORHEE GUAAREREE JHAPTAAL
(MADHYA LAYE)

X 2 0 3

SATHAAEE

Dm
,
Gr SS - Nr Gm D mG r

IE HAR JAN - HAR MELAH HAM PIAA RE -

GG mD D -m N SS SN Dm Gr

JIN M/L/ M -oy JM HEHA MM RE

ANTRAA

G mD D -m NS SN f -

MAA 7M FREE J RE pyj KHAA

D NS 6 m 6 rS S

MEE WE FREE T -BHA EE JAL NAA ^E

SS SN S SN DD mD mG r

SAT GUR PREE jr- GUR SIKH MUKH PAA

* Please perform shabad keertan of the remaining Antras on the above notation.
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5. GAORHEE DAKHIUHEE
In the prescribed Southren raagas of Shri Guru Granth Sahib Gaorhee
Dakhanhee is the first raaga which is placed under Mela Maya-Malav-gaurh. In

this raaga besides all other notes in their shudha forms rishabh dhaiwat are
komal and the use of gandhaar and dhaiwat in ascent is not allowed.

Vaadee-Samvaadee : Rishabh-Pancham Time : First quarter of the day
Jaatee: Aurhav-Sampooran.

Aroh : S r, M P, N S.

Avroh : S N d P, M G r S.

Mukh Ang : S r M P, d M P G r, S.

Sur Vistaar
: 1. S, S N d, P, M P, N S, N S r S, S r r M P, d M P G r, S.

2. S, r M P, d M P, d P, r M P, M P N S, S N d P,

M P N d P, d M P, M G r S.

3. P, d M P, N S, S f S, f M P , M P G r

,

SNSr S,

S N d P, d M P, r M P, N d P, d M P M G r. S.

<$»

GAORHEE MAHALLA 1 DAKHNHEE

Sunh sunh boojhai maanai naao.
Taa kai sad balihaarai jaao.

Aap bhulaa-e thhaor na thhaao.
Toon samjhaavah mel milaao. 1.

Naam milai chalai mai naal.

Bin naavai baadhee sabh kaal. 1. Rahaao.
Khetee wanaj naavai kee ot.

Paap pun beej kee pot.

Kaam krodh jee-a mah chot.

Naam wisaar chale man khot 2.

Saache gur kee saachee seekh.
Tan man seetai saach pareekh.
Jal puraa-in ras kaml pareekh.
Sabade ratte meethe ras eekh. 3.

Hukam sanjogee garh das duaar.
Panch wasah mil jot appaar.
Aap tulai aape wanjaar.

Naanak naam savaaranhaar. 4.

(Sri Guru Granth Sahib, 152 )
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X 2 3 0 4 0

SATHAAEE

Pd PM
>

P P P G r S - - S r M P d - M p . .

NAAj- M Ml id' CHALAj MAI - JVAA - -
.L - -

d M P N S S S Sr NS M G - P - -

a a/ NM - VA/ - - - - - BAA DHEE SA BH KAA - - r - -

d M P N S - - - - - S N d P G - -
r - -

8/ N A/AA - WAI - - - - - BAA DHEE SABH KAA - - L - -

ANTRAA

S N d P M P N - S - S - S N r S - -

SU A/ SU N eop - - - JHAI - MAA - NAI NAA - 0 -

S f M G r r S - S S S - S d - M P - -

TAA - M/ - SA D - - SA u HAA - RAj JAA - - 0 - -

S N d p M P N - S - S - S N r S - -

AA - P BHU UA - £ - - - THHAO - R NA THHAA - - 0 - -

S r M G r - S - s - S - Sr NS d - M p - -

TOON - SA M JHAA - YAH ME - Ml LAA - - 0 - -

d M P N S - S S N d P M G -
r

TOON - SA M JHAA - VAH ME - L M/ LAA - - 0 - -

Please perform shabad keertan of the remaining Antras on the above notation.
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6. GAORHEE CHETEE
Gaorhee Chettee is a rarely used raaga which provides glimpse of both Siree
and Goarhee raaga. In this raaga notes taken are rishabh-dhaiwat komal both
the forms of madhyam and other notes shudha. The use of gandhaar is omitted
in the ascent.

Vaadee-Samvaadee : Pancham-Sharhaj Time
Jaatee : Shaarhav-Sampooran.

First quarter of night

Aroh

Avroh

Mukh Ang
Sur Vistaar

r S.

S r m P, m d N S.

SNdPdM, PmdmGrG
NdPdM, mdmGrGrS.
1. S r N S, r N S, N d, P, d M P m, m d N S, S r G

r m P, P m d P, d M P G, r G r S.

2. S r P m d P, P N d P, m d P, m d N S, N S N d P,
d M P G, m d m G, r G r S.

3. P m d P, d N d P, m d N S, N r S N r G, r G f S,
r m Gr SN, NSNdP, dMPG, mdmGrS.

GAORHEE CHETEE MAHALLA 1

Kat kee maaee baap kat keraa kidoo thaavah ham aae.
Agne bimb jal bheetar nipje kahe kam upaa-e. 1.

Mere saahebaa konh jaanhai gunh tere.

Kahe na jaanee aoganh mere. 1. Rahaao.
Kete rukh birkh ham cheene kete pasoo upaae.
Kete naag kulee mah aa-e kete pankh udaae. 2.

Hat patanh bij mandar bhan-nai kar choree ghar aavai.
Agahu dekhai pichhahu dekhai tujh te kahaa chhapaavai. 3.
Tatt teerath ham nav khand dekhe hat patanh baajaraa.
Lai kai takrhee tolanh laagaa ghat hee mah wanjaaraa. 4.
Jetaa samund saagar neer bhariaa tete aogunh hamaare.
Da-i-aa karoh kichh mihar upaavah dubde pathar taare. 5.
Jeearhaa agan braabar tapai bheetar wagai kaatee.
Pranvat Naanak hukam pachhaanai sukh hovai din raatee. 6.

(Sri Guru Granth Sahib, 156)
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RAAG GAORHEE CHETEE EKTAAL
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Please perform shabad keertan of the remaining Antras on the above notation.
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7. GAORHEE BAIRAAGANH
Having distinct swar combinations and melodies raaga Gaorhee Bairaaganh is
hav.ng characteristics of raaga Bhairav in it. In this raaga the notes taken arekomal nshabh, komal dhaiwat, both the forms of nishaad and the use of
gandhaar and pancham is prohibited.

Vaadee Samvaadee
: Rishabh-Dhaivat Time : First quarter of day

Jaatee : Aurhav.

Arab.

Avroh

Mukh Ang
Sur Vistaar

S r, M d, N S.

SNS, ndMrS, nSrS.
Sr NSN, SndMrrS.
1. S r, S, N S n, d N S N, r S, S r, M d M r r, S r S N,
2. SrrMr, rMdMr, MdndMr, Md, NNS, SN

S n d, M d M r, S N N S.

3. M d N N S, S r N S N, S r r , M r N N S, S N N S,
n d M, d n d, M r r, S r N S, N N S.

S.

S.

GAORHEE BAIRAAGANH MAHALAA 1

Rainh gavaaee soe kai divas gavaa-i-aa khaa-e.
Heere jaisaa janam hai kaodee badle jaa-e.1.
Naam na jaania raam kaa.

Moorhe fir paachhai pachhtaahe re. 1. Rahaao.
Anataa dhan dharnhee dhare anat na chaahiaa jaa-e.
Anat kao chaahan jo ga-e se aa-e anat gavaa-e. 2.
Aapanh leeaa je milai taa sabh ko bhaagathh hoe.
Karmaa upar nibrhai je lochai sabh ko-e. 3.

Naanak karnhaa jin keeaa soee saar kare-ee.
Hukam na jaapee khasam kaa kisai wadaaee de-ee. 4.

(Sri Guru Granth Sahib, 156)
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RAAGA GAORHEE BAIRAAGANH TEEIMTAAL
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Please perform shabad keertan of the remaining Antras on the above notation.
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8. GAORHEE POORBEE DEEPKEE
Gaorhee Poorbee Deepkee is a compound of raaga Gaorhee, Poorbee and
Deepkee and belongs to the sankeeran (complex) formulation of the raagas
Besides komal rishabh both the forms of madhyam and dhaiwat; all other notes
are in their sudh form are used in this raaga.

Vaadee-Samvaadee : Panchm-Sharhaj Time: Dusk
Jaatee: Sampooran.
Aroh

Avroh

Mukh Ang
Sur Vistaar

S r G r, m P d P, m d N S.

SNDSNDP, mG-MG-mGS, rGrSNS
mdP, NDPmG-S, rGrSNS.
1. SNrS, NDPmdNS, SN, rS, rGrS.rG

m d P, D P m G - M G, m G S, r G r S N, S.
2. S, r G r, m P d P, m d N S, N D S N, r §, N

m d P, D P m G - M G, m G S, r G r S N, S.
3. P, m P d P, m d N S, N r S, S r N S N

, r 6 r S
S N D S N, r S, N d P, m G - M G, m G S, r G r s'

m P,

D P,

GAORHEE POORBEE DEEPKEE MAHALLA 1

^ SATGURPARSAAD

Jai ghar keerat aakhee-ai karte kaa ho-e beechaaro.
Tit ghar gaavah sohilaa sivarah sirjanh-haaro. 1.

Turn gaavah mere nirbhao kaa sohelaa.
Hao waaree jaao jit sohilai sadaa sukh ho-e. 1. Rahaao.
Nit nit jeearhe samaalee-an dekhaigaa devanh-haar.
Tere daanai keemat naa pavai tis daate kavanh sumaar. 2.
Sambat saahaa likhe-aa mil kar paavah tel.

Deh sajanh aaseesarheeaa jio hovai saahib sio mel. 3.
Ghar ghar eho paahuchaa sadrhe nit pavan.
Sadanh-haaraa simaree-ai Naanak se deh aavan. 4.

* (Sri Guru Granth Sahib, 157)
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RAAG GAORHEE POORBEE DEEPAKEE
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Please perform shabad keertan of the remaining Antras on the above notation
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9. GAORHEE POORBEE

59

Gaorhee Poorbee is evolved by the fusion of raaga Gaorhee and Poorbee
Besides all the shudha notes in this raaga rishabh and dhaiwat are komal and
both the forms of madhyam are used.

Vaadee Samvaadee : Rishabh-Pancham Time : First quarter of night
Jaatee : Aurhav Sampoorn.
Aroh

Avroh

Mukh Ang
Sur Vistaar

S, r

S N
P m
1

G r, G m P d P, N S.

d P, m G - M G, m G r, N r S.

G - M G, m G r S, N d S N, r S.

S, N d S N r S, r S N S N d, N, r N d P, m P, m d

2.

3.

N r S.

SrGr, GmGr, GmP, mG-MG, mGr, N
G m P d P, m P d P, N S, S r N S, N, r Gi f',

S N d P, m G - M G - m G r, S, N d S, N, r S.

N,

r S.

S,

RAAG GAORHEE POORBEE MAHALAA 5

l&SATGURPARSAAD

Kavan gun praan pat milao meree maaee. 1. Rahaao.
Roop-heen budh bal heenee moh pardesan door te aaee. 1.
Naahin darb na joban maatee.
Moh anaath kee karah smaaee. 2.

Khojat khojat bhaee bairaagan.
Prabh darsan kao hao firt tisaaee. 3.

Deen da-i-aal kripaal prabh Naanak saadhsang meree jalan bujhaaee. 4.

(Sri Guru Granth Sahib, 204)
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RAAG GAORHEE POORBEE CHAARTAAL
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Please perform shabad keertan of the remaining Antras on the above notation.
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lO. GAORHEE DEEPKEE
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This is the combination of raaga Gaorhee and Deepkee. Besides all other notes

in their shudha forms in this raaga rishabh note is komal, madhyam teever but

the rishabh is omitted in the ascent.

Vaadee-Samvaadee : Sharhaj-Pancham Time: First quarter of night.

Jaatee : Sharhav-Sampooran

Aroh : SGmP, mDNSrS.
Avroh : SNDP, DPmGS, rGrSNS.
Mukh Ang : DPmGS, rGrSNS.
Sur Vistaar : 1. S N S r S N, Q N, S r S, S G m P, D P m G, m G S,

rGrSNS.
2. SGmP, mDNDP, SNDP, D P m G, SGmP,

P m G S, r G r S.

3. P m P, m D N S, N S r S N, S G m G S, S N D P,

NDPmG, SGmP, DPmGS, rGrSNS.

^SATGURPARSAAD
SOHILAA : RAAG GAORHEE DEEPKEE : MAHALAA 1

IK ONKAAR SATGUR PRASAAD

Jai ghar keerat aakhee-ai karte kaa-hoe beechaaro.

Tit ghar gaavah sohilaa sivrah sirjanh-haaro. 1.

Turn gaavah mere nirbhaokaa sohilaa.

Hao waaree jit sohilai sadda sukh hoe. 1. Rahaao.

Nit nit jeearhe samaalee-an dekhaigaa devanh-haar.

Tere daanai keemat naa pavai tis daate kavanh sumaar. 2.

Sambat saahaa likheaa mil kar paavah tel.

Deh sajanh aseesrheeaa jio hovai saahtb sio mel. 3.

Ghar ghar eho paahuchaa sadrhe nit pawan.

Sadanh haaraa simree-ai Naanak se deh aavan. 4.

(Sri Guru Granth Sahib, 12)
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RAAG GAORHEE DEEPKEE EK TAAL
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Please perform shabad keerlan of the remaining Antras on the above notation.
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11. GAORHEE MAALWA
Gaorhee Maalwa raaga points to malva des and demands strenous effort on the
part of the singer. This raaga takes rishabh, dhaiwat komal and madhyam in its

teever form, nishaad is omitted in ascent and dhaiwat in descent.

Vaadee-Samvaadee : Rishabh-Pancham Time : Fourth quarter of day
Jaatee : Shaarhav.

Aroh : S r G r S, r G m P d S.

Avroh : S N P, m G r S.

Mukh Ang : r G r S, N P m G r S.

Sur Vistaar : 1. S, r G r S, N P, m P 0 S, r G r, G m P, N P m G r

r G r S.

2. SJ S, r G r, r G m P, m P d S, f S, S N P, m G,
r G m P, d S N P m G r, r G r S.

3. P, m P, r G m P, m P d S, r (5 r S, S N P, r G m P,

dSNPmGr, rGrS.

RAAG GAORHEE MAALWA MAHALAA 5

?(3 SATGUR PARSAAD

Harnaam leh meetaa leh. Aagai bikham panth bha-i-aan. 1. Rahaao.
Sevat sevat sadaa sev terai sang bast hai kaal.

Kar sevaa toon saadh kee ho kaatee-ai jam jaal. 1.

Horn jag teerath kee-e bich haomai badhe bikaar.

Nark surg doe bhunchanaa hoe bahur bahur avtaar. 2.

Siv puree brahm indar puree nehchal ko thaao naahe.
Bin har sevaa sukh nahee ho saakat aavah jaahe. 3.

Jaiso gur updesiaa mai taiso kahiaa pukaar.
Naanak kahai sun re manaa kar keertan hoe udhaar. 4.

(Sri Guru Granth Sahib, 214)
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RAAG GAORHEE MAALWA
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Please perform shabad keertan of the remaining Antras on the above notation.
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IB- GAORHEE MAALAA
Gaorhee Maala is not very populer raaga among the forms of raaga Gaorhee
Besides rishabh, gandhaar and dhaiwat notes in their komal forms this raag
also make use of all other sudha swaras.

Vaadee-Samvaadee
: Dhaivat-Rishabh Time : First quarter of night

Jaatee : Sampooran.
Aroh

: S r g, M P d, N S,

Avroh
: S N d P, M g r, S.

Mukh Ang
: r g r, S, N S, d, P M g r, S.

Sur Vistaar
: I.SrNSN, dNS, grS, Srg, MPdP, Mgr, S

2. Srg, MPdP, MPdN, NdP, dPMgr NS
3. M P d, N S, S r N S N, d P, P d N S, r

g*'
g r

S N d, P, M P d N, d P, M g r, N S.

9
GAORHEE MAALAA MAHALLA 5

Bhaavan tiaagio ree tiaagio.

tiaagio mai gur mil tiaagio.

Sarb sukh aanand mangal ras maan gobindai aagio.1. Rahaao.
Maan abhimaan do-oo samaane mastak daar gur paagio.
Sampat harakh na aapat dookhaa rang thaakurai laagio.1.
Baas baasree ekai suaamee Udiaan dristaagio.
Nirbhao bhae sant bhram daareo pooran sarbaagio.2.
Jo kichh kartai kaaranh keeno man booro na laagio.
Saadh sangat parsaad santan kai soio man jaagio.3.
Jan Naanak orh tuhaaree pario aaio sarnhaagio.
Naam rang sahj ras maanhe fir dookh na laagio.

(Sri Guru Granth Sahib, 214)



72

ftm ^mcft f̂t / wit

12. cJUfO ^noTT

^tTTH cf *t*T ^ft JRS t I

^ t n, H q g, ^ i

^ =ft g t
t. ^ n 1 ^ 1

t tt |, g, ^ 1 u 1 ^ I

1 . i^^, g ^ a S * 1 3. ^ ^ g ^ ^n^* 1

2. ^ n, ^ ^ g ^ ^t^s^- =fr g ^ s ^ ^ 3 i ^ * 1

3 ^ tt g> ^ * | ^ « g h g Ht I i i I, *

^ g, *r *t g ^fr, g ^ t 3 1, ^ ^ 1

773^" TTcTT TTWrfT H

w 1^ w tti^t ^% snfitafr 1 1? 1 1 1

1

(ssft f5 ira Tnfear, 3?*)



Sikh Musicology / Gaorhee Maalaa

RAAG GAORHEE MAALAA
73

EKTAAL
X o o

c 0 3
1 4

SATHMEE

r
9 r s S * d

QUA AonAA VA N TIAA GIO -

p
d P 9 r S -

TIAA G/0 -

dP MP d N d hi
IN - P

TIA
G/0 - - - MAI

s s N d u pr or

GU R Ml TIA
1 fAt GIO -

M M P d P dN S S S SS s S

SA

S

R

N

s

d

SOO

P

KH

P

AA A/A AfNAN

d

0

P

MAN

9

GAL

r

RA

S

s

-

MAA N GO BIN AA G/0 -

ANTRAA

MM M P d N
\

s s S S • s

MAAN A RUFFonce

s

MPJ\

6o

N

r

00-

9

00

r

SA

S

MAA -

S

NE

S

S

MAS

N Au

7A

pr

K DAA p GU

-

R

•

PAA GIO
« *

M P nr dd P d S S s s S

SAM PA T
i

s

NAP Kn Af A ANAA AA PA T DOO KHAA

s
9 r S s

RAN - G THAA KU RE
S n d P

WA Gig

S N d P P P d P 9 r S

RAN THAA RE LAA G/0

Please perform shabad keertan of the remaining Antras on the above notation.
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13. GAORHEE MAAJH
A blending of raaga Gaorhee and Maajh, Gaorhee Maajh is an original melody of
Gurmatsangeet. All thetwelve notes oftheoctave are used, making itoneofthe toughest
raaga. Having a complex structure this raaga makes use of both the forms of rishabh
gandhaar, madhyam, dhaiwatand nishaad thusmaking useofalltheIwelvenotes ofmusic
scale.

Vaadee-Samvaadee
: Pancham-Sharhaj

Jaatee : Sampooran.

Aroh

Avroh

Mukh Ang
Sur Vistaar

Time : Dusk

S r G r, m P D P, N S.

SnDP, DMGM, RPg, RgSRNS.
rGmP, dPmG, nDPMGM, RPgR, SRNS.
1. S, r G r, S N S n p P, m P d P, N S, r G r G m P
mPdP, DMGR, PgRgSRNS.

2. S, N S r S, r G r, m P d P, n D P, N S, S n D P, m d P
r G m P, D M G M, R P, g R g S R N S.

3. P m P d P, N S, r G r
, S, N S r S, S n D P,

mPdPNS, SnDP, DMGM, RPgRgSRNS.

GAORHEE MAHALAA 5 MAANJH
Dukhbhanjan teraa naam jee dukbhanjan teraa naam.
Aathh pahar aaraadheeai pooran satgur giaan. 1. Rahaao.
Jit ghat vasai paarbrahm so-ee suhaavaa thaao.
Jam kankar nerh na aavee rasnaa hargunh gaao. 1.

Sevaa surt na jaanhee-aa naa jaapai aaraadh.
Ot teree jag jeevanaa mere thaakur agam agaadh. 2.
Bha-e kripaal gusaa-ee-aa nathhe sog santaap.
Tatee vaao na lag-ee satgur rakhe aap. 3.

Gur naaraa-inh dau gur gur sachaa sirjanh-haar.
Gur tuthhai sabh kichh paa-i-aa jan Naanak sad balihaar. 4.

(Sri Guru Granth Sahib, 218)
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Please perform shabad keertan of the remaining Anfras on the above notation.
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14. GAORHEE SORATHH
Gaorhhee Sorathh Raaga is composed by blending various notes of Gaorhee and
Soarthh Raga. It is orignal melody of Gurmat Sangeet demands sternous effort on
the part to performer. This raaga takes shudh and vikrit forms of rishabh, madhyam,
dhaiwat and nishaad. gandhaar is omitted in descent.

Vaadee-Samvaadee : Pancham-Sharhaj Time : First quarter of night

Jaatee : Sampooran-Sharhav.

Aroh : S r G r, m P, m d N S.

Avroh : SnDPMRNS.
Mukh Ang : r G m P D M R, S.

Sur Vistaar : 1. S r G r S t n D P, m <) N S., r G r G m P, P M R N S.

2. S r G r G m P, d m P, m d N, m d N S, S R,' n D P,

M R S N S.

3. m P, m d N S, r S r G r S, G m P , M R N S,

S R nDP, PDMRSRNS.

GAORHEE BHEE SORATHH BHEE ( KABIR JEE

)

Re jeea nilaj laaj tohe naahee.

Har taj kat kaahoo ke jaanhee. 1. Rahaao.
Jaa ko thhaakur oochaa hoee.

So jan par ghar jaat na sohee. 1.

So saahib rahiaa bharpoor.

Sadaa sang naahee har door. 2.

Kavlaa charh sarn hai jaa ke.

Kahu jan kaa naahee ghar taa ke. 3.

Sabh ko-oo kahai jaas kee baataa.

So samrath nijpat hai daataa. 4.

Kahai Kabeer pooran jag so-ee.

Jaa ke hirdai avar na ho-ee.5.

(Sri Guru Granth Sahib, 330)
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* Please perform shabad keertan of the remaining Antras on the above notation.
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15. AASAA
Aasaa is one of the dominant raaga of Gurmat Sangeet tradition sung both in
the morning and the evening. Raags Asaaa is based on the tune of Tunde
Asraaje kee vaar dee Dhuni prescribed in Sri Guru Grandh Sahib ji. In the sikh
tradition the composition of morning keertan recital Aasaa Dee Waaris based
upon this raaga. Aasaa Raag takes all the notes in their shudha form but the
use of gandhaar and nishaad is not allowed in ascent.

Vaadee-Samvaadee : Madhyam-Sharhaj Thaat
Time : First quarter of morning as well as night, Jaatee
Aroh
Avroh

Mukh Ang
Sur Vistaar

Bilaawal

: Aurhav-Sampooran.
S R M, P, D S.

S N D P, M, G R S R G S.

R M, P, D S, N D P M, G S R G S.

1. S, SRGS, SNDP, PDND, PDS, SRGRGS
S R M, M P, P D P M, G R G S.

2. RM.MPDPM, PDNDP, MPD PDS S R S
S R (5 R G S, S R M, 6 R G S, S R S N D

'

PDSNDP.M.PMG, SRGS

AASAA MAHALLA 1

Aakhaa jeevaa wisrai mar jaao.
Aakhanh auokhaa saachaa naao.
Saache naam kee laagai bhookh.
Ut bhookhai khaa-e chalee-ah dookh. 1.

So kio wisrai meree maae.
Saachaa saahib saachai naae. 1. Rahaao.
Saache naam kee til wadiaa-ee.
Aakh thake keemat nahee paaee.
Je sabh mil kai aakhanh paahe,
Wadaa na hovai ghaat na jaae. 2.

Naa oh marai na hovai sog.
Dedaa rahai na chookai bhog.
Gunh eho hor naahe koe.
Naa ko hoaa naa ko hoe. 3.

Jewad aap tevad teree daat
Jin din kar kai keetee raat.

Khasam wisaarah te kamjaat.
Naanak naavai baajh sanaat.4.

(Sri Guru Granth Sahib, 9)
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* Please perform shabad keertan of the remaining Antras on the above notation.
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16. AASAAWAREE

A popular melody of Indian classical Raaga Aasaawaree has been mentioned
under Raaga Aasaa in Sri Guru Granth Sahib. Besides all other suhdh swaras
in this raaga notes taken are komal gandhaar, komal dhaiwat, komal nishaad
but gandhaar and nishaad are omitted in the ascent

Vaadee-Samvaadee : Dhaiwat-Gandhar Time : Second quarter of day
Jaatee : Aurhav-Sampooran.

Aroh : S R M P, d S.

Avroh : S n d, P,
PM g R S.

Mukh Ang : M P d, M P g, R S.

Sur Vistaar : 1. S, RntfP, () S, R M P M P d M P, d M P g, RS.
2. S, R M P, R M P d d P, M P n d, P, M P d S, R nd,

P, M P g R S.

3. M P d, S, R n d S. d g R S, R M P , M P g R S,

R nd P.ndPMP.MPdMP.g.RS.

AASAAWAREE MAHALAA 4.

Maa-e Moro preetam raam bataavah ree maa-ee.

Hao har bin khin pal rah na sakao jaise karhal bel reejhaaee. Rahaao.1.

Hamraa man bairaag birkat bhai-o

har darsan meet kai taa-ee.

Jaise alkamiaa bin rah na sakai taise mohe harbin rahan na jaa-ee.

Raakh saranh jagdeesar pi-aare mohe sardhaa poor har gusaa-ee.

Jan Naanak Kai man anad hot hai har darsan nimakh dikhaa-ee.

(Sri Guru Granth Sahib, 369,
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* Please perform shabad keertan of the remaining Antras on the above notation.
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17. AASAAWAREE SUDHANG
Aasaawaree Sudhang is an ancient form of raaga Aasaawaree, that is having
komal Rishabh. Besides the komal forms of rishabh, gandhaar, dhaiwat and
nishaad the use of gandhaar and nishaad is prohibited in ascent.

Vaadee-Samvaadee : Dhaivat-Gandhaar Time : Second quarter of the day
Jaatee : Aurhav-Sampoorn.
Aroh : S r M P, d, S.

Avroh : S n d, P, M P g r S.

Mukh Ang : M P d, M P g r S.

Sur Vistaar : 1. S, r n d PJ S, r M P, M P d M P, d M P g, r S.

2. S.rMP.rMPddP.MPnd, PJPdSj n d, P,

MPg.rS.
3. M Pd, S, r n d S, d S, r M P,M P g , r S, r n d P,

n d P M d, M P d M P g, r, S.

<®

?<3 SATGUR PARSAAD
RAAG AASAAVAREE GHAR 16 KE 2 MAHALAA 4 SUDHANG

Hao andin harnaam keertan karao.

Satgur mo kao harnaam bataa-i-aa

hao har bin khin pal rah na sakao. 1 Rahaao.
Hamrai sarvanh simranh har keertan

hao har bin rah na sakao hao ik khin.

Jaise hans servar bin rah na sakai

taise har jan kio rahai har sevaa bin. 1.

Kinhoon preet laa-ee doojaa bhaao rid dhaar
kinhoon preet laa-ee moh apmaan.
Har jan preet laa-ee har nirbaanh pad
Naanak simrat har har bhagvaan. 2.

(Sri Guru Granth Sahib, 369)
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TEEIMTAAL

X 2 0 3

SATHAAEE S rr MP d d P p

HAO AN DIN HA R NAA M

dd d M P g r S Sg d S S S

KEER TA N KA RAO SAT GU R MO KAO HA R

M - P P d P M PP dd S f S nd

NAA - M BA LAA - JAA - - HAO HAR BIN KH/ N PA

P d M P 9 r s

RAH - NAA S

ANTRAA

MM P 0
6o S S co

HAM RA/ SAR VA NH SI M

S S S s r r S s d dd S S r s n

RA NH HA R KEE R TA N HAO HAR Bf N RAH ! NA

d P M M M g r S M P d d ss SS S S

KAO - HAO / K
I/mi
KHJ N ill

JAA SE HAN S SAR VAR Bl N

s s S S f S d d S S r r S n

RAH - NA SA KA/ TE SAI HA R JA N R

d P M M M g r S

HA/ - HA R \^A J| N

Please perform shabad keertan of the remaining Antras on the above notation.
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IB. AASAA KAAFEE

Aasaa kaafee is a remarkable combination of raaga Aasaa and Kaafee. In this

Taaga the notes gandhaar and nishaad are in thier komal form. But om.tted ,n

the ascent.

Vaadee-Samvaadee : Pancham-Sharhaj Jaatee

Time : First quarter of night.

Aroh

Avroh

Aurhav-Sampoorn

Mukh Ang

Sur Vistaar
g - R S,

S R G S, R M P D, P D S.

S, n D P, D M g R S.

nPDSnDP, MPg-RS.
SRGS, nDPDS, RMP
RMPDMPDMPg-RS.
SRGS, RMP, RMP D, PDnDP, R

nDP, PDSnDP, PDMPg-RS.
PDPDS, SR g R S, R M P,M P

R n D P, P D S, n DP, nDPMPg-

D
1.

2.

3.

M P D, P D S,

g- R
R S.

S,

15 SATGUR PARSAAD

AASAA GHAR 8 KAAFEE MAHALAA 5

Mai bandaa baikhareed sach saahib meraa.

Jeeo pind sabh tisdaa sabh kichh hai teraa. 1.

Maanh nimaanhe toon dhanhee teraa bharvaasaa.

Bin saache an tek hai so jaanhah kaachaa. 1. Rahaao.

Teraa hukam apaar hai ko-ee ant na paa-e.

Jis guru pooraa bhetsee so chalai rajaa-e. 2.

Chaturaa-ee siaanhpaa kitai kaam na aa-ee-ai.

Tuthhaa saahib jo devai soee sukh paaeeai. 3.

Je lakh karam kamaa-ee-ah kichh pavai na bandhaa.

Jan Naanak keetaa naam dhar hor chhodiaa dhandhaa. 4.

(Sri Guru Granth Sahib, 396)
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18. 3TR7T cblMol

TFT 3TRTT wtft, 3TRTT W# TO <ft TP!* *FT ftsm f I W TFT if TTEfTT FT*TK
FTT ^*TeT 3TTftF *T W (f^T FTT <rfSfa f |

sr ^ *r sr *r $ sr ^ sr ^ ^ j-^: f i

3f7f

I* I I
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RAAG AASAA KAAFEE TILWAARHAA fEIGHT BEATS]

X

SATHAAEE

2 0

R

MAA

-M -M

44H -Nl

3

P

MAA -

DN PD

NHE 3

s - n D S S n D P P M P

TOON - - DHA NHEE - TE - RAA - BHA R

9
" _ RS R - S - - SS R G - S

VAA - SAA - - BIN SAA CHE - -

nn 0 D S -
- - P P M P

AN TE K- HAI - SO - JAA NHAH -

9 R S R - S -

KAA - CHAA -

ANTRM P

MAI

P P

BAN DAA

D

BAI

-

-

P D

- KHA

s - n D S S R 6 - S S

REE- D SA CH SAA HI B

n D - P P P D D P D

ME - RAA - - JEE 0 P(N D SA BH

S S n D S
- S R G S S

JTJ S DAA - - SA BH w CHH HAt -

n D - P P P D D P D

TE - RAA - SA BH Kt CHH HA/ -

g
- R S R - S -

TE - RAA -

Please perform shabad keertan of the remaining Antras on the above notation.
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19. GOOJREE

Goojree jaat gwaar ja sah pae aapnhaa.

Gor kai sabad wichaar andin har jap jaapnhaa.

(Sri Guru Granth Sahib, 51 6)

An ancient and popular raaga Goojree is very conducive to the singing of

devotional music. This raaga has rishabh, gandhaar and dhaiwat in thier komal

froms, madhyam in its teever and nishaad shudha but pancham is totally

prohibited in this raaga.

Vaadee-Samvaadee : Dhaiwat-Rishab.

Time : Second quarter of day

Aroh

Avroh

Mukh Ang

Sur Vistarr

Jaatee : Shaarhav

Thaat : Torhee.

S r, g m d, N S.

S N d, m g r, g r S.

d, m d, N d, m d m g

1. S, N S r S, d :
nn d

r g m d, m g m d,

2. S, r g, m g m d, m
r g rri d , m gj r

,

r g r S.

r, r g r S.

N d. S, d N S r r g f r g m g,

m d m g r, r g r S.

d N d S, d N S r , r g f S,

g f S, r N d, m d N d, m d m g,

RAAG GOOJREE MAHALAA 5.

Kaahe re man chitvah udam jaa aahar har jeeo pari-aa.

Sail pathar mah jant uppaa-e taa kaa rijak aagai kar dhari-aa.1.

Mere maadho jee satsangat mile su tariaa.

Gur parsaad parampad paa-i-aa sooke kaasat hariaa.1. Rahaao.

Janan pitaa lok sut banitaa koe na kis kee dhari-aa.

Sir sir rijak sambaahe thaakar kaahe man bhao kariaa.2.

Oode ood aavai sai kosaa tis paachhai bachre chhariaa.

Tin kawanh khalaavai kawanh chuggavai man mah simran kari-aa.3.

Sabh nidhaan das-ast sidhaan thhakar kartal dhari-aa.

Jan Naanak bal bal sad bal jaa-ee-ai teraa ant na paaraavari-aa.4.

(Sri Guru Granth Sahib, 10)
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TEENTAAL

SATHAAEE

d -

JEE -

d -

JEE -

r r

TA Rl

dN dm

r 9

AA -

dN SN

RA M-

S S

HA Rl

ANTRAA

PA D-

N
d -

AA -

S S

CHI T

s s

PA Rf

m g

JAN -

dn dm

G$ 3

S -

VAH -

d

AA -

r g

T U

dn SN

KA R-

m g

S S

SA T

S

SN dm jj-

PAA - \A

m g

f S S

U DA M

r - S

PAA - E

dN dm d

DHA Rl AA

SAN GA T

S r g

6U R PA

m d

SOO KEO

r r S

S

ME

S

ME

M|

m

R

S

m

MA -

S S f

JAA AA HA

N - d

SA/ - L

S r g

m

HE

9

R

m

PA

m

TAA KAA -

r g m m

RE MAA - DHO

r g m m

RE MAA - DHO

S - S

LE - SU -

d - d d

SAA - D PA

s s s

KAA SA 7

d - m d

RE - MA N

g r S S

HA R JEE 0

d N d

THA R MAH -

d d d d

R/ JA K AA

Please perform shabad keertan of the remaining Anfras on the above notation.
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BO. DEVGANDHAAREE
Devgandhaaree contains the peculiar of booth the raagas Aasaa and

Aasaawarre. Besides all other sudh swaras this raaga makes use of both the

forms of dhaiwat and nishaad but doesn't take gandhaar and nishaad in ascent.

Vaadee-Samvaadee : Madhyam-Sharhaj Thaat : Bilaawal

Time : Second quarter of day. Jaatee : Aurhav-Samporn.

Aroh : S R M, P D S.

Avroh : S N D P, M P, d n d P, M G R S.

Mukh Ang : d n d P, M G, S R M, G S R G S.

Sur Vistaar : 1. S R M, G R S, Isj p P, d n d P, P P S, R S, R M M P,

MPdMP, dndP, MPM, GRS.
2. M, M P d P. d n d P, M P D, P D S, R S, R G S,

S R M , G R G S, N D P, d n d P, M G S R M, G R S.

9
?<3 SATGURPARSAAD

DEVGANDHAAREE MAHALAA 5 GHAR 2

Maaee gurcharanhee chit laa-ee-ai.

Prabh hoe kripaal kamal pargaasesadaasadaa hardhiaa-ee-ai. 1. Rahaao.

Antar eko baahar eko sabh mah ek samaa-ee-ai.

Ghat avghat rav-aa sabh thhaa-ee har pooran brahm dikhaa-ee-at. 1.

Ustat karah sevak mun kete teraa ant na kat-hoo paa-ee-ai.

Sukh daate dukh-bhanjan suaamee jan Naanak sad bal jaa-ee-ai. 2.

(Sri Guru Granth Sahib, 528)
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TEENTAAL

X 2 0 3

SATHAAEE M p MP dn d p M GR s R

HA AM/y\ tt GU R- CHA oK NHHE Up]

M jP P PP P M p d S s

LAAJX A/ PRABHHO E JCKj PAA L

- -S RR. R_R S N D P MP dn d P M GR S R

- MAI PAR GAA SE SA- DAA - SA DAA HA R

M M P

DH/AA EE M

ANTRA -

_

M P

AN TA

d

DK

S

E

S

- R R R s N D P S R G R S N n P

* BAA HA K t KO SA BH MAH E K

. M Pd n U P MM P d S S s S

- SA MAA EE Ai GHAT A W GHA T rrC

R - R R S N D P ss R G R S N D

AA - SA BH THAA EE HAR POO RA N BRA HA M

- P d d P - - PP P P P M GR S R

" i? KHAA EE Al HAR POO N BRA J/A M 0/

M P

KHAA -EE A/

Please perform shabad keertan of the remaining Antras on the above notation.
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21. DEVGANDHAAR
In Sri Guru Granth Sahib Devgandhaar exists as a form of raaga

Devgandhaaree. This raaga makes use of gandhaar in both forms but dhaiwat

and nishaad are komal and all other swaras in thier shudha forms.

Vaadee-Samvaadee : Dhaivat-Gandhaar Time : Second quarter of day

Jaatee : Sharhav-Sampoorn.

Aroh

Avroh

Mukh Ang
Sur Vistaar

S, R M P d M, P d n S.

SndP, M MgRS,RnSRGGMP MgRS.
n d P, M P M

g R S, R n S R G M.

1. S "<} ^ S, S r
M
g
M
g,

MR mP n
d

n
d p, d P d M, P M

g, R S,

n S R G G M, M P M
g R S,

S R M P dn d n
S, M P dn S R M

g R S, n S R n d P

d M, M P M
g, R S R n S R G S,

M P nd n
d, P d S, S R g g R S, R n S R 6 6 M

,

M P g R S R n S n n
d,

nd P, m MP g,
M
g R S R n S

R G G m, P M
g R S.

R
2.

3.

DEVGANDHAAR MAHALAA 5

Apune har pah bintee kahee-ai.

Chaar padaarath anad mangal nidh sookh sahajsidh lahee-ai. 1. Rahaao.

Maan tiaag har charnee laagao tis parabh anchal gahee-ai.

Aanch na laagai agan saagarte saran suaamee kee ahee-ai. 1.

Kot paraadh mahaa akritghan bahur bahur prabh sahee-ai.

Karunhaamai pooran parmesar Naanak tis sarnahee-ai. 2.

(Sri Guru Granth Sahib, 531)
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TEEIMTAAL

X 2 0 3

SATHAAEE
.

d
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M

P

P

NE -

s

-

d' d Pd MP g g R S R M P - -
9 R s

HA R PEH
,

B/ N TEE - KA HEE A/ - - CHAA R PA

R - S R n n S R G G M M M P d

DAA - RA TH A NA 0 MAN GA L Ni OH SOO KH SA

n S S S S S ss nS d - P

HA J SI DH IAHEE - A/ - -

ANTRA -

. .

M

MAA

-

-

P

N

d

TIAA

d P

G HA

d

R

n S s - R n s - R R R R R R S S

CH AR WEE - LAA GAO - n S PRA BH AN CHA i.

R - n S cl P - d M P S d Pd MP

GAHEE A/ AAN CH NA LAA GA/

(i ay y R s R s s P d s . s

A GA N SAA GA R TE SA RA N SUAA MEE

nS Rj R S d P

AHEE » A/

Please perform shabad keertan of the remaining Antras on the above notation.



ftp® ^fci<t>ld)vfl / 110

X 2 0 3

9

ar 3

9 9 m 2 \ 3

¥ ft # ss ft s ft

\ - \ T T
rr
y

*r s T «r T T cf ft fir
-

M 9

m ft* OPT
cr TT

s
co c

—

—

g s

ft

g

ft

- - \

—
ft 5

* - — —
g 9 ^9

5 off

u U TT
H *TU HI HI

zj

ar ? ft T w T ft er

g

3f<fr 5S S S 5 s 5



Sikh Musicology / Bihaagrhaa 111

ZE. BIHAAGRHAA
Bihaagrhaa is a significant melody of the Panjabi tradition of music and carries

shades of raaga Bihaag and Khammaj. Raaga Bihaagrhaa takes both the forms

of nishaad other notes shudha but rishabh and dhaiwat are omitted in ascent.

Vaadee-Samvaadee : Gandhaar-Nishaad Thaat : Bilaawal

Time : Second quarter of night, Jaatee : Aurhav-Sampoorn.

Aroh : NSGJPNS.
Avroh : S N D P, n D P, D G M G, R S.

Mukh Ang : G M P, n D P, D G M G, R S.

Sur Vistaar : 1. S, N S P N S, N S G, S G M P, D G M G,

GMPDnDP, DGMG, SGMP.DGMG, RS.
2. G M P, n D P G M G, P, G M P N S, P N S G, R S,

N S G, M G, R S, P N S N D P, G M P D n D P,

D G M G, R S.

^SATGURPARSAAD
RAAG BIHAAGRHAA MAHALAA 9

Har kee gat nah ko-oo jaanai.

Jogee jatee tapee pach haare ar bahu log si-aane. 1. Rahaao.

Chhin mah raao rank kao kar-ee raao rank kar daare.

Reete bhare bhare saknaavai yah taa ko blvhaare. 1.

Apnee maa-i-aa aap pasaaree aapah dekhan-haaraa.

Naanaa roop dhare bahu rangee sabh te rahe ni-aaraa. 2.

Aganat apaar alakh niranjan jih sabh jag bharmaa-io.

Sagal bharam taj Naanak praanhee charan taahe chit laaio. 3.

(Sri Guru Granth Sahib, 537)
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PCHAIMDEE TAAL

A 2 o 3

SATHAAEE N S G M P P N S

Ha KEE GA 7 HAH

M nu pr pi D n G M G

ten JAA HA/

M p o n D

JO GEE JA TEE

- D n D P D G M G - - -

TA PE PA CH HAA RE

• N S G M P - - N - - S

y\ 6A HU LO G St

M u nu pr n n pr M VJ

AA NE

ANTRAA M p N N N

CHHIL/nni N MAH RAA o

_ s _ S
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S N N s - -

RAN if KA EE

M
IN

e0 o o pi
co

AAA n RAN

n n n L/ VJ MIVI VJ

DAA

G M p N N N

REE TE BHA RE

N S S S N s
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N S 6 G R s

MH TAA (CO Bi IV

n n D n D n G M G

HAA RE

Please perform shabad keertan of the remaining Antras on the above notation.
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B3. WADHAIMS
Sabad rate wadhans hai sach naam urdhaar.

Sach sangreheh sad sach rahe sachai naam piaar.

(Sri Guru Granth Sahib, Page 585)

Wadhans occupies an eminent position in the Gurmat Tradition and has been
extensively used for both clasical and folk styles of Gurbaanee. Besides all

other sudha swaras the raaga wadhans makes use of both the forms of nishaad.

The use of gandhaar is not allowed in ascent.

Vaadee-Samvaadee : Pancham-Rishabh Thaat : Khamaaj
Time : Second quarter of day Jaatee: Sharhav-Sampoorn.
Aroh : S R M P, D n P, N S.

Avroh : S n P, D M G R, S N S.

Mukh Ang : SRMPnP.DMGR, SNPNS.
Sur Vistaar : 1. S, S R N S, G R S N, P N S, R M G R, R M P, D P,

MPDMGR, SNPNS.
2. R M P, D P D n P, M P N S, P N S, S R N S,

R M G R.SN.PNS.R S n P, D P, D n P,

D M G R, S R N S.

WADHANS MAHALAA 5

Dhan su wella jit darsan karnhaa.

Hao balihaaree satgur charnhaa. 1.

Jeea ke daate preetam prabh mere.

Man jeevai prabh naam chitere 1. Rahaao.
Sach mantar tumaaraa amrit baanhee.
Seetai purakh drisat sujaanhee. 2. «

Sach humkam tumaaraa takhat nivaasee.

Aa-e na jaavai meraa prabh abinaasee. 3.

Turn miharvaan daas ham deenaa.

Naanak saahib bharpur leenhaa. 4.

(Sri Guru Granth Sahib, 562)
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23. £1553=1

(*ft yzr mfew, h<?H)

>ft ^ TT*£f FTf^T ^ ^ft cr ^TcT^fr TRT^T ^ff ^ TFT ^SFH ftf^d WFT t I

3pq- *T*ft^ FTTT ^ 3ifriR<+d W TFT ^' fa^TC ^ <ft^Y ^^TT ^ 3TTTtF *f TfETTT

<rf*fcT f I

snrti?

T3T RttIK

tt ^r, ^TT7T^,^fr^i

1. tf, *T ^ ft *T, ^ *T fT, ? ft tf, ^ *T 7T ^, % *T ST V,

^^ST^TT^^T^ft^^tfl

2. T^T^, ^^^^^^^^^^T^^^^^t^t, ^^7T^
f

^^q^r^^^f^t^ ST ^, ST^q, ST^7T\^\it^l

^FT ^ttW ^TTg f^ftl |? | | TST3I I

TP|W ^HKI dtf^FT ^F*ft I I

1^5 g^FCT rT^frf PMltf) | |

^TT% %TT 5T*J drf^mft I 13 I I

HM4> tllf^g %H*jR cfl^TT I
|V

| |

tpt
)
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7

RAAG WADHANS DEEPCHAIXIDEE TAAL

X 2 0 3

SATHAAEE S R M -

A KE -

D n P P D M G - R S

DAA TE TA M PRA - BH -

R M G R - - R M P n

ME RE MA N JEE -

P n n n P D M G RS

VAI PRA - BH - M - CH/ -

R M G R . -

TE RE

ANTRAA S R M

DHA N SU _

P n P P N N S _ S S

WE LAA - J T DA R SA - N -

R N S . . - • - P N S R

KA R MHA - HAO - SA U

R S n P D M GR s

HAA REE • SA T GU R-

R M G R

CHA R NHA -

* Please perform shabad keertan of the remaining Antras on the above notation.
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24. WADHANS DAKHNHEE
Drawing inspiration from the South Indian music Raaga Wadhans Dakhanhee is used
mainly for the singing of Allahooneeyaan singing style. In this raaga nishaad is komal
and all other swaras are in their shudha forms but gandhaar and nishaad are omitted
in ascent.

Vaadee-Samvaadee : Pancham-Sharhaj Time : Third quarter of day.

Jaatee : Aurhav-Sampoorn.
Aroh : S R M P, D S.

Avroh : S n D P, M, R M G S.

Mukh Ang : S R M P, M, R M S n D S.

Sur Vistaar 1. S, n Q S, R M P, R M G, S, R M P, D P, M, R M G, S, n D S.

2. S, R M G, R M P
t
D P n D P, D S. n D S, n D P, D P M, R M G,

S, n D S.

3. P, DP.nDS, SR M (3, R M P,M,R M<3SR SnDS.nD
P, D P, M, R M G, S, R S n D S.

WADHANS MAHAUVA 1'DAKHNHEE
Sach sirandaa sachaa jaanhee-ai sachrhaa parvadagaaro.
Jin aapee nai app saaji-aa sachrhaa alakh apaaro.
Du-e purh jorh wichhorhian gur bin ghor andhaaro.
Sooraj chand sirji-an ehnis chalat weechaaro. 1.

Sachrha saahib sach too sachrhaa dehe piaaro. Rahaao.
Tudh sirjee mednee dukh sukh devanh-haaro.
Naaree purakh sirji-ai bikh maa-i-aa moh pi-aaro.
Khaanhee baanhee tereeaa dehe jee-aa aadhaaro.
Kudrat takhat rachaa-i-aa sach niberhanh-haaro. 2.

Aavaagavanh sirjiaa too thir karnhaihaaro.
Jammanh mamhaa aae ga-t-aa badhik jeeo bikaaro.
Bhoodrai naam wisaari-aa boodrai kiaa tis chaaro.
Gun chhod bikh ladiaa avgunh kaa wanhjaaro. 3.

Sadrhe aae tinna jaanee-aa hukam sache kartaaro.
Naaree purakh wichhun-niaa wichhurhiaa melanh-haaro.
Roop na jaanhai sohanhee-ai hukam badhee sirikaaro.
Baalak biradh na jaanh-nee torhan het piaaro. 4.
Nao dar thaake hukam sachai hans ga-i-aa gainhaare.
Saadhan chhutee muthee jhooth widnhee-aa mirtakrhaa angnhare baare.
Surat muee mar maaee-e mahl runnee darbaare.
Rovah kant maheleeho saache ke gun saare. 5.

Jal mal jaanee naavaaliaa kaparh pat ambaare.
Waaje waje sachee baanheeaa panch mue man maare.
Jaanee wichhun narhe meraa maranh bha-i-aa dhrig jeevanh sansaare.
Jeevat marai su jaanee-ai pir sachrhai het piaare. 6.

Tusee rovah rovanh aa-eeho jhooth muthee sansaare.
Hao muthrhee dhandhai dhaavanheeaa pir chhodiarhee widhankaare.
Ghar ghar kant mahelee-aa roorhai het piaare.
Mai pir sach saalaahanhaa hao rahsiarhee naam bhataare. 7.
Gur miliai wes paltiaa saadhan sach seegaaro.
Aavah milah saheleeho sfmrah sirjanh-haaro.
Baee-ar naam sohaaganhee sach savaaranh-haaro.
Gaavah geet na bir-harhaa Naanak braham beechaaro.8.

(Sri Guru Grahth Sahib, 581)
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24. gg^T ET3EHT0ft

W I t^RT ?T t^RT? ^RcT, ^TT ^5 ^ 3TT% if TOR ^ f^IK * 1

1

^TTfcT: affe^-

3|T% : \ T IT I

TJPT 3PT : *T ^ *T ^, T, \ *T *T ;ft ? *T I

T, ^T, *ft S"?T I

\ «r ^ *t, \ *r 7T, *r, ^ ^ $ sr *r i

ftrcsr trt ^Mt^; won 1T^nfr 1 1 ftrft 3rrft% sng ^T3n- -h^t 3th^t smtti i

35 ^ fasrfejg %^ 3T9rcr 1 1^ ^5 tMSreg 3#ftt%^ 3Hrcr i in l

^Mt wft ^fm 3r3Tr 3rnmr 1 1 T^rriOT ft^wrt I r i i

^§t^if f^rrftsT fsf tor% ^Rt 1 1
fo| •aferr ar^r^r q«Miil 1 13 1

1

^ 3rrq; trHT ^frarr 5*Pr wrfr 11^3^ fagftarr %f|3rr ita*n?rcr 1

1

^V^ #««fiit faft^ M f%rttr h ^ftt ^Tfft %§ FtaRT 1 1

1

^^^ ^nfercrr^ ^fc araftl I ^^ tt* ^Mtarr ^^^ 1

1

gtft fra^ fraw 3rrfit '^rfe "jSt Traft 1 1 "gsff g^" srrwfrsn" ftft #ft3T!t f%?n'i^ 1

1

^ TPT ^TTf^, Kde-H^)
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RAAG WADHANS DAKHNHEE DEEPCHANDEE TAAL

X 2 0 3

SATHAAEE

n D P - M - R M G -

SA CH - RHAA - - - SAA - Hi e -

S

_ _

R

SA

M

-

M

CH

P

TOO

-

-

-

-

-

- -

P P D - - S - - - S

SA CH - RHAA - - - DEH - - - PS

n P D S - - -

AA R0 - - - -

n n D P - P -
|

M - M

SA CH - RHAA - - DEH - - - Pi

M R M - G - - -

AA R0 - - -

ANTRAA

P D - D S - S -

SA CH - SI RAN - DAA -

n n D P - D s s S -

SA CHM - - - - JAA - NHEE Af -

S R - - S S - n n n

SA CH - RHAA - - - PA R WA D

D P - -

GAA RO - -

P P D - - S - S

J M AA - - PEE - NAI

n D P - D s s S

AA P SAA IIVI AA

S S R S s . n n

SA CHA RHAA A LA • KH A

D P

PAA RO

* Please perform shabad keertan of the remaining Antras on the above notation.
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25. SORATH
Sorathh so ras peejeeai kabhoo naa feeka hoe.
Naanak raamnaam gun gaaee-eh dargah nirmal soe.

(Sri Guru Granth Sahib, 1425)

This raaga is another highlight of Sri Guru Granth Sahib. Raaga Sorath has
both the forms of nishaad and all others notes are in their shudha forms.
Gandhaar and Dhaiwat are not taken in ascent. But the use of gandhaar in

ascent is through meend only (from madhyam to rishabh).

Vaadee-Samvaadee : Rishabh-Dhaiwat Thaat : Khamaaj
Time : Second quarter of night Jaatee : Aurhav-Sampoorn.
Aroh : S R, M P, N S
Avroh : S R n D, M P D M GR

f N S,

Mukh Ang : S R, M P, n D, P, D M R, N S.

Sur Vistaar
: 1. S, N S, S n D, P M P N S, N S R, MG R, R M P, P D,

MG R, N S R MG R, N S.

2. RMP.MPnDP.MPNS, NSR M G R
,

R M P M G R.NSR n D, P, P D MG R, N N S.

SORATH BAANHEE (BHAGAT RAVIDAAS JEE)

Jao turn girivar tao ham moraa
jao turn chand tao ham bha-e hai chakoraa. 1.

Madhve turn na torah tao ham nahee torah.

Turn sio tor kavan sio jorah. 1. Rahaao.
Jao turn deevaraa tao ham baatee.

Jao turn teerath tao ham jaatee. 2.

Saachee preet ham turn sio joree.

Turn sio jor avar sang toree. 3.

Jah jah jaao tahaa teree sevaa.
Turn so thhaakur aur na devaa. 4.

Tumre bhajan katah jam faansaa.

Bhagat het gavai Ravidaasaa.5.

(Sri Guru Granth Sahib, 658)
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25. TTtefe

(tff tfer tfTf^T,

*frrf& ^t^t ^f^r wtct x^p fNt^r tft t ftrcrif f^*rrc, 3F*i

3nftF ^TSTR Chief 3^ftF *TSW *t WW ^ ^ *ETR TOfr

* % -r ^ i

*T ^ IT, H *T ET *T ft *H

*T ^
f
*T *T, ^ ST, ^ S *T ^, ^ I

1. ^ ^ $ ^ ^ ^ ^ t * ^ * * ^ * ^

2 \ tt Tf
f

tt tt $ SJ XT, *T *T ^ tf, ^ ^ *T * t ^ * ^ * ^
-ft * f IF, ^, IT ^T, ft ^ ^ I

^tj RiR<h fit irtrr 1

1

Mmk^ h <rtrg <tjw H^t 1

1

TTT^fY Tftfrt %J ^tft I I

^pr %3* ^tft 3T^T "^Pt ^ftft I I? I I

tjWt %T^PT ^HT ^RTTI I

Wife %rT 7TT% Tf^TRTT I IK I I

TPT ^TftST, ^6)
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EKTAAL

X 0 2 0 3 4

SATHAAEE S - R

1

MAA - DH

n D P P * D
I

M GR M - P

VE - - MAA - VE - MAA - DH

N • s
r
Ns * P GR M M

VE TU M NA

P - P P P P P D

TO - RAH - - * - TAO HA M NA H££

M R - - - - - R M P N

TO RAH - - - - - TU M -

N - S N N N N S R

TO - R - - - KA VA N sig

N S S • - - - -

JO - RAH - - - - -

ANTRAA R

JAO

•

-

M

ru

M

M

P P P P - * * * P - p D

6/ Rl VA

I

R - - - - TAO - HA M

M M GR - - - R - M P

MO RAA

;

* JAO - ru M

N 3 N N N N s R

CHAN 0 7AO HA M BHAE HA/ CHA

N S S
I

P

KO

* Please perform shabad keertan of the remaining Antras on the above notation.
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BB. DHANAASREE

Dhanaassri Dhanwantee Jaanheeai Bhaa-ee.

Jan Satgur Kee Kaar Kamme.
(Sri Guru Granth Sahib, 1419)

Dhanaasree occupies a prestigious position in Gurmat Sangeet. The raaga

takes gandhaar and nishaad in their komal forms and other shudha swaras. The

use of rishabh and dhaiwat is prohibited in ascent.

Thaat : Kaafee

Jaatee : Aurhav-Sampoorn.
Vaadee-Samvaadee : Pancham Sharhaj

Time : Third quarter of day

Aroh

Avroh

Mukh Ang

Sur Vistaar

S g, M P, n S.

SnDPJPg,
n S g, M P, n D
1. S, n S, n S g,

g M P g, g R
2. g MPg.M P,

R S.

P, M P

R S, n

S.

n D P, P

g, R S.

P P, P n S, n S g, M g M P g,

R S, n S n D P, M P

n S, n S g ,

li M g, R S.

R S, g M P g

RAAG DHANAASREE MAHALAA 1

Gagan mai thaal rav chand deepak bane taarikaa mandal janak motee.

Dhoop Malaanlo pawanh chavro kare sagal banra-e phoolant jotee.1.

Kaisee aartree ho-e bhav khandnaa teree aartee.

An-hataa sabad waajant bheree.1. Rahaao.

Sahas tav nain nan nain hai tohe kao sahas moorat nanaa ek tohee.

Sahas pad bimal nan ek pad gandh bin sahas tav gandh iv chalat mohee.2.

Sabh meh jot jot hai soe.

Tis kai chananh sabh meh chananh hoe.

Gur sakhee jot pargat ho-e.

Jo tis bhavai so aartee ho-e.3.

Har charanh kamal makrand lobhit mano andino mohe aahee piaasaa.

Kripaa jal deh Naanak saring kao hoe jaate terai naa-e waasaa 4.

(Sri Guru Granth Sahib, 13)
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3TTd¥ : *T *T 3, t-tfl

^t^f^t^, ^3, ^3^1

"TTR ^ Tf^^ £h*> "3% dlR+l "*T3H ^R^r TTftfr I I

3RFcTT ^5RT I? I I TFFJ | |
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frRT % ^nrD| -*r*T ^t? | I

jj<«K<fl ^tfrtW F^ I I

^fr fcHj ^ 3TKrft Ft? M? M
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1

3* iisr wf^, ?3)
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RAAG DHA1MAASREE
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TEEIM TAAL

X 2 0 3

SATHAAEE n S gM P M

KAj SEE AA R

P M P n D p R S - M M M M

HO - E - BHA V KHAN D

M g R S S g M p 9 R S - P P P M

NAA - TE - REE AA _ R TEE - A N HA TAA

P n D P M g R _ S - -

SA BA D WAA JAW 7 SHE - - -

ANTRA PP P P

GAG N MA/

PM DP g M P P n - s S S S n S 9

THM LA RA CHAN D DEE - PA BA NE TAA Ri KAA

R s S nn n S n D - P - P P P P

MAN - DA L JANA K MO - TEE - - - DHOO P MA L

PM DP g M PP P n n S - S S n nn S 9

aa 10 PAW NH CHA V RO - KA RE SA GAL SA N

Ri s S n n DP M D P g MM P n

RAA - E PhOO LAN T JO TEE SA GAL BA N

S S S n D P M g R S

RAA - E PH00 LAN T JO !1?

Please perform shabad keertan of the remaining Antras on the above notation.
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H7. JAITSREE

Jaitsaree is a complicated melody of dusk yet a melodious one. In this raaga

the notes taken are komal rishabh, komal dhaiwat, teever madhyam and all

other shudha but rishabh and dhaiwat are not allowed in its ascent.

Vaadee-Samvaadee: Gandhaar-Nishaad Thaat : Poorvee
Time : Fourth quarter of day Jaatee : Aurhav-Sampoorn.
Aroh : S G, m P, N S.

Avroh : S N d P, m G, r S.

Mukh Ang : S, G, P, m d P, m G, m G, r S.

Sur Vistaar : 1. S, N S, G, r S, N <2, P, m P N S, N S G, m P, m d P,

m G, d P m G, m G r S.

2. S G, m P, m d P, m P N d P, m P N S, S r S, N S (5,

S (5 m P
, rri <3, r S.NSr N d P, m G P,

m d P m G, m G, r S.

JAITSREE MAHALAA 5

Lorheedarhaa saajan meraa.

Ghar ghar mangal gaavah neeke ghat ghat tiseh baseraa. 1. Rahaao.

Sookh araadhan dookh araadhan btsrai na kaahoo beraa.

Naam japat kot soor ujaaraa binsai bharam andheraa. 1.

Thaan thanantar sabnee jaa-ee jo deesai so teraa.

Sant sang paavai jo Naanak tis bahur na ho-ee hai feraa. 2.

(Sri Guru Granth Sahib, 700)
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RAAG JAITSREE TEENTAAL

X 2 0 3

SATHMEE s P P P m d P P
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ANTRA P d P d Pd NS S S

sop - KH A RAA
.

DHA N

S S - r - s s r r r r f
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ooo - KH A RAA - DHA N Bl S RAI NAA KAA - HOO -

iU dN f N d - P S N d P P P P P
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m G m G r s
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Please perform shabad keertan of the remaining Antras on the above notation.
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E8. TODEE
Raag Todee known as Torhee in the Indian classical music is a time-honoured
raaga, very popular with the artists and the audience alike. Besides sharhaj and
pancham this raaga takes rishabh, gandhaar, dhaiwat in their komal forms,
madhyam teever and nishaad in its shudha form.

Vaadee-Samvaadee : Dhaiwat-Gandhaar Thaat: Torhee
Time : Second quarter of day Jaatee : Sampoorn.
Aroh : S r g, m P m d, N 6.

Avroh : S N d, P, m g, r S.

Mukh Ang : d N S, r g, m g r g, r S.

Sur Vistaar : 1. S, d ISI S r g, r g, r S, N S r S d, m d N d, N S,

rgmrg, rgmdP.mdmg,. rgrS.
2. r g m d P, m g m d N d P, m d N S, d N S r g,

r 9 m g ,
r g r S, r N d, P, m d m g, r g r S.

?<3 SATNAAM KARTAA PURAKH NIRBHAO NIRWAIR
AKAAL MOORAT AJOONEE SAI BHANG GUR PARSAAO

RAAG TODEE MAHALAA 4 GHAR 1

Har bin reh na sakai man meraa.
Mere preetam praan har prabh gur mele bahur na bhavjal feraa.1 Rahaao.
Merai hee-arai loch lagee prabh keree har nainah har prabh heraa.
Satgur dai-aal har naam drirhaa-i-aa har paadhar har prabh keraa.1.
Har rangee har naam prabh paa-i-aa har govind har prabh kerra.
Har hirdai man tan meethaa laagaa mukh mastak bhaag changeraa.2.
Lobh wikaar jinaa man laagaa har wisri-aa purakh changeraa.
Oe manmukh moorh agi-aanee kahee-ai tin mastak bhag manderaa.3.
Bibek budh satgur te paa-ee gur giaan guroo prabh keraa.
Jan Naanak naam gur te paa-i-aa dhur mastak bhaag likheraa.4.

(Sri Guru Granth Sahib, 711)
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* Please perform shabad keertan of the remaining Antras on the above notation.
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29. BAIRAARHEE

Bairaarhee is not a very familiar and popular raaga. Bairaarhee requires strict

discipline and maturity. This raaga has komal rishabh, teever madhyam and all

other shudha swaras.

Vaadee-Samvaadee : Gandhaar-Dhaiwat Thaat : Maarwaa

Time; Fourth quarter of day Jaatee: Wakar-Sampooran.

Aroh : N r G P, m G, m D §.

Avroh : 6 N D P, m G, P G, r S.

Mukh Ang P D G, m D, m G, r G, m G, r S.

Sur Vistaar : 1. S, N r G, r S, fsl Q P, m Q, S, N r G, m G, G P, P D G,

m D m G, r G, m G, r S.

2. P m G, P D P, m D S, S r S, N f 6, rri 6 r S,

S r N P, P D N P, D m G, P D G, r G m G, r S.

RAAG BAIRAARHEE MAHALLAA 4

Har jan raam naam gun gaavai.

Je ko nind kare har jan kee apunaa gun na gavaawai.1. Rahaao.

Jo kichh kare su aape suaamee har aape kaar kamaavai..

Har aape hee mat dewai suaamee har aapai bol bulaavai.1.

Har aape panch tat bisthaaraa wich dhaatu panch aap paawai.

Jan naanak satur mele aape har aape jhagar chukaawai.2.

(Sri Guru Granth Sahib, 719)
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* Please perform shabad keertan of the remaining Antras on the above notation.
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30. TILANG

Tilang raaga is a charming melody and is quite common with the folk

musicians, especially in the Punjab region. This raaga has both the forms of

nishaad. The use of rishabh and dhaiwat is totally prohibited.

Vaadee-Samvaadee: Gandhaar-Nishaad Thaat : Khamaaj

Time : Third quarter of day Jaatee : Aurhav.

Aroh : S G, M P, N S.

Avroh : S n P, M G, S.

Mukh Ang : |s| S G M P, n P, G M G, S.

Sur Vistaar : 1. S, N S, G S, n P N S, N S G, M G, G M P n P,

n P G M G, M P M G, M G, S.

2. G M P, n P, n P M P N S, P N S G, M G, S, N S n P,

PnPMPGMG, MG, SNS.

«8>

TILANG MAHALAA 9

Jaag leh re manaa jaag ieh kahaa gaafal so-i-aa.

Jo tan upji-aa sang hee so bhee sang na ho-i-aa. 1. Rahaao.

Maat pitaa sut bandh jan hit jaa si-o keenaa.

Jee-o chhootio jab deh te daar agan mai deenaa.1.

Jeevat lao bi-ohaar hai jag kao turn jaanao.

Naanak har gun gaae lai sabh sufan samaanao. 2.

(Sri Guru Granth Sahib, 726)
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* Please perform shabad keertan of the remaining Antras on the above notation.
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31. TILANG KAAFEE

Tilang kaafee is a blending of raaga Tilang and kaafee. In this raaga notes used
are both the forms of gandhaar, nishaad, but rishabh, dhaiwat are not used in

ascent.

Vaadee-Samvaadee : Gandhaar-Shudh Nishaad Time : Second quarter of night

Jaatee : Aurhav-Sampoorn.

Aroh

Avroh

Mukh Ang
Sur Vistaar

SNS, GMPnP, MPNS.
S n D P, M P, g R S.

G M P, n P, g R S R N S.

1. S n P P, P N S, N S G M P, n P, M G, P n D P, M P,

g R S.

2. S.NSGMP, GMPnP, MPNS, SnDP, GMnP,
n D P, M P, g R S.

3. P, G M P n P, M P N S, g R S, S 6 M P , M P,

g R S, S n D P, P n P N S, n D P, M P g, R S.

IS SATGURPARSAAD
TILANG MAHALAA 9 KAAFEE

Chetnaa hai tao chet lai nis din mai praanee.

Chhin chhin aodh bihaat hai footai ghat ji-o paanee. 1. Rahaao.
Har gun kaahe na gaavahee moorakh agi-aanaa.

Jhoothai laalach laag kai nah maran pachhaanaa. 1.

Aj-hoo kachh bigri-o nahee jo prabh gun gaavai.

Kah Naanak teh bhajan te nirbhai pad paavai. 2.

(Sri Guru Granth Sahib, 726)
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* Please perform shabad keertan of the remaining Antras on the above notation.



Tf3\ fc1<H*c» | ckilM^I

150

X 2 3 X 2 3

if if

cf

if

#

-

y

7T

y

EI m

yy # y y y 5 ftft ft ft yy

- - - - - - -

y y y S to y -

US ^3 if if

y t y s y ftj y

\ it

y y y y y

3TcTC7

eft

if
-

y

*

-
if * if

y # y y y y y T ST 3T

$ - - - - - 7m if
- * 1\

y y y ff !?
off y ft

-
z? -J ?r if * if if

y w # y s y y y T T 3

*r *T <T *r

y y y y T T

iT

m 5 y y y



Sikh Musicology / Soohee 151

32. SOOHEE
Soohee is a splendid melody of Sri Guru Granth Sahib and is applied to various
folk forms of compositions of Sri Guru Granth Sahib. Besides all other shudh
swaras this raaga has both the forms of nishaad.

Vaadee-Samvaadee : Pancham-Sharhaj Thaat : Bilaawal
Time : Second quarter of day Jaatee : Sampooran.
Aroh : SRGMP, NDNS.
Avroh : S n D P, M G, R G R S.

Mukh Ang : S n P, M G R G, M G R S.

Sur Vistaar : 1. S, R S, N S, n Q P, N D N S, R G M G, R G M P,

DPnP, RGMP.MGRGMG, R S.

2. R G M P, N D N S, R S D N S R S, R G M 6 R S,

SnDP, GMPnDP, PMGRG.RS.

SOOHEE MAHALAA 5.

Tudh chit aa-e mahaa anandaa jis wisrah so mar jaa-e.

Da-i-aal hovah jis oopar karte so tudh sadaa dhi-aa-e. 1.

Mere saahib toon mai maanh nimaanhee.
Ardass karee prabh apne aagai sunh sunhjeevaa teree baanhee. 1 . Rahaao.
Charanh dhoorh tere jan kee hovaa tere darsan kao bal jaa-ee.

Amrit bachan ridai urdhaaree tao kirpaa te sang paa-ee. 2.

Antar kee gat tudh peh saaree tudh jevad avar na koee.
Jisno laae laih so laagai bhagat tuhaaraa so-ee. 3.

Due kar jorh maagao ik daanaa saahib tuthai paavaa.
Saas saas Naanak aaraadhe aathh pahar gunh gaavaa. 4.

(Sri Guru Granth Sahib, 749)
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Please perform shabad keertan of the remaining Anfras on the above notation.
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33. SOOHEE KAAFEE
Soohee Kaafee raaga suggest melodic alliance between the raaga Soohee and
Kaafee. This raaga takes both the forms of gandhaar, nishaad and makes the

use of all others shudha swaras.

Vaadee-Samvaadee : Pancham-Sharhaj Time: Second quarter of day

Jaatee : Sampooran.

Aroh : SRGMP, NDNS.
Avroh : Sn DP, MPg-RS.
Mukh Ang : S R G M P, M P g - R S.

Sur Vistaar : 1. S N S, G M G R, S, n D P, N D N S, R G M P,

DPMP, MPg-RS.
2. S, R G M P, nDP.PNDNS, SnDP, DNSnDP,
MPg-RS.

3. P.PDNDNS, g R S, R (3 M P , M P g - R
, S,

S n D P, D N S, n D P, D P M P, g - R, S.

^ SATGURPARSAAD
RAAG SOOHEE MAHALAA 5 ASATPADEEAA GHAR 10 KAAFEE

Je bhulee je chukee saa-ee bhee tahinjee kaadhee-aa.

Jinaa neh doojaanhe lagaa jhoor marah se waadhee-aa. 1.

Hao naa chhodao kant paasaraa.

Sadaa rangeelaa laal pi-aaraa eh mahinjaa aasraa.1. Rahaao.
Sajanh too hai sain too mai tujh upar bahu maanhee-aa.
Jaa too andar taa sukhe toon nimaanhee maanhee-aa. 2.

Je too tuthhaa kripaa nidhaan naa doojaa wekhaal.

Ehaa paa-ee moo daatrhee nit hirdai rakhaa samaal. 3.

Paav julaa-ee pandh tao nainhee daras dikhaal.

Sravanhee sunhee kahaanhee-aa je guru theevai kirpaal. 4.

Kitee lakh karorh piree-e rom na pujan teri-aa.

Too saahee hoo saah hao kah na sakaa gunh teriaa. 5.

Sahee-aa taoo asankh manjah habh wadhaanhee-aa.
Hik bhoree nadar nihaal deh daras rang maanhee-aa. 6.

Jai dithhe man dheeree-ai kilvikh wanjhan doore.

So kio wisrai maao mai jo rahiaa bharpoore.7.

Hoe nimaanhee dheh pa-ee miliaa sahaj subhaa-e.

Poorab likhiaa paa-i-aa Naanak sant sahaae.8.

(Sri Guru Granth Sahib, 761)
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33. TT# cbmfl

3ftr TFff $ TSJT g^eT % ^F^T TFT ^ ^Tt' if ETR, ft^T

T^fT 1

1

3f^% : *f -ft g *T
f

tt Tj J-^ F I

*t q, *r q 1

ST ^, ET F, $ ST q, ST q *T q, J-^, ¥ I

9

F^T TtftcTT rfT^ f^TTCT HRMl 3TTCTTT | I? | | T^T? I I

3^ft m ^"g; PiHiuft ^rMtarr 1 r i i

% ^ gsr %qr ton iprr ^nfrfi 1

tt^t ^t! ^5 ^mft fa?r TSTT wfef 1 1? 1

1

TTFT *pnf TO cT3 Relief | |

Ftft F^ft Pkilfa TTFJftdfT lit I I

Ft f%3 f%^ft Tjfr T%3TT ^T^: | |V9 | |

^T? Pmivfi qf ftfrRTT TTFf^f g^TT? I I

q^ f^BTT qr^TT ^TPW TTrT TT^T? | \6 | |

(ssft W% H\fe<*, V9^?
)
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TEEVRAA TAAL

X 2 3 X 2 3

SATHMEE

S R G M - P nD P MP g 9 R S

HAO NAA CHHO - DAO - KAN - PAA SAA RAA

P P P ND N S n D P ND N S

SA DA RAN QEE - LAA • LAA L AA RAA -

n D P p P 9 g R S

EH MA HW - JAA - AA 5 RAA - -

ANTRAA

P P ND N S n D P ND N s

JE BHU LE£ - JE - CHU KEE - SAA - EE

9 g R - S n n D - P

BHEE 7A HIN - JEE - KAA DHEE AA - -

P P - ND N S n D P ND N S

Jl NAA - NE - H Dog JAA NHE LA GAA -

9 9 9 R S n n D P

JHOO R MA RAH SE - VVAA DHEE AA

n D P P P g g R s

JHOO R MA RAH SE - WAA DHEE AA

* Please perform shabad keertan of the remaining Antras on the above notation.
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34. SOOHEE LALIT

Exists as a consequence of combining raaga Soohee and Lalit. Raaga Soohee

Lalit is quite difficult to sing. Besides both the forms of rishabh, madhyam and

dhaiwat the note pancham is omitted in the ascent.

Vaadee-Samvaadee : Madhyam-Sharhaj Time : Second quarter of day

Jaatee: Sampooran-Sharhav.

Aroh

Avroh

Mukh Ang
Sur Vistaar

S

s
p

3.

R G M P, N D N S.

r NdmdmMG, mGrS.
N D, N S, r M d, m M G, m G r S. *

1. S, S R S S N Sj N (1, m ^ N (J, m (J, m M P, N P N £

2. SRGM, RGMP, mdmMG.GMPD,
NDNSr Nd.mdNdmdmMG, mGrS.
P, N D N S, R S.SR 6 M , rri M <3, m 6 f NS,
dmM, SNdmdmMG, mGrS.

SOOHEE LALIT KABEER JEEO

Ek kot panch sikdaraa panche maageh haalaa.

Jimee naahee mai kisee kee bo-ee aisaa den dukhaalaa. 1.

Har ke logaa mokao neet dasai patvaaree.

Oopar bhujaa kar mai gur peh pukaare-aa tin hao lee-aa ubaaree. 1 . Rahaao.

Nao daadee das munsaf dhaaveh ra-ee-at basan na dehee.

Doree pooree maapeh naahe behu bistaaiaa lehee. 2.

Bahtar ghar ik purakh sama-i-aa un dee-aa naam likhaa-ee.

Dharamraa-e kaa daftar sodhi-aa baakee rijam na kaa-ee. 3.

Santaa kao mat ko-ee nindah sant ram hai eko.

Keh kabeer mai so gur paa-i-aa jaa kaa naao bibeko. 4.

(Sri Guru Granth Sahib, 793)
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34. cWfcdrl

3ftT effeTrf TFTt flP^feld TFT^ effeRT ^TFT^T ^^ ^fe^T TR t I ^FT

TFT ^ 3TTTtF ^' ^T^FT ^fcT ^Tct ^ ^TOTR ^ sfacT T^ff ^ ^TT' ¥^
% I 3PIT *r*fr t I

^T^t-^raTft: TTSCFT-^g"^
: ftcffa ¥FT f^T

^rrfrT : TF^jyf-^TT^"^

T3T f^TTT

^ 1 1 ^ ^ it s it tfi

I.

2.

*r, *r \ *r it *r, \ it a ? £ it 5, ? 5, ? TT V, ^ ? it *T I

^r^TT^^TT^r^^g^^^TT^^g, ^ft ^fr tt, it

^ it sr it
, ^ *r, ^ ^T 4, *f 4 7f

f

Tf 7f ^ it tf, § t( ^
^ft ff

"Jf 5 IT 7f
f
^fTT^^I

^tgW ft^TTT W# meTT | I

ftnft ^nft ^ f^it ^t «fti t^tt %g ^<°IMI I I? I I

Fft % eTtnr ^ftfrf ^t | |

OTft ^3fT ^ft ^ TJT^ HchlRciTT fcrf^T F3 c¥t3TT cNlft | |? | | T^T3" | |

to ^t#t yi^R? Tfstfcr ^r* %^t 1

1

•frit ^ft ^rrft RmdiHi i=tft i r i i

«<5dR ^ ;t*tj wr^rr 'ftm ^tpj fcrarf i |

TT? ^cTS ^TOT *JF$t few H | 13 | |

TTrTT ^3 T=rfrT ^tf f^RgW TFJ % T^t

^ ITT ^3TT W ^TFJ f^tft I
|X

1

1

('St. TJS TP*T UlRN, V9^^
)
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TEEIMTAAL

X 2 0 3

SATHAAEE M

HA

M P

KE

-

-

-

-

N

LO

D

-

N

-

S - S SN f N N d - m d

GA - MO KAO NEE - T DA SAI - PA r

m M G - m G r S S - SS s

VAA - REE _ 00 PA R BHU JAA - KA /?

R R G G M M P P P P ND N S S • s

GU R PEH PU KAA RE AA Tl N HAO LEE AA

N
d - m d m M G _

BAA - REE -

ANTRAA P

E

P

K

-

-

D

KO

-

-

N

T

-

-

S S S S r S _ S N d d - d -

FAN CH K DAA RAA - PAN - CHE - MAA - GAH -

m d
Mm - P P - P N D N -

HAA - LAA - - J • HAA HEE - MAI -

S S S r S S N d d d d

Kl SEE KE BO EE At SAA DE N DU

m d
Mm GM

KHAA - LAA

Please perform shabad keertan of the remaining Antras on the above notation.
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35. BILAAWAL

Bilaawal Tab Hee Keejee-ai Jab Mukh Hovai Naam.
Raag Naad Sabad Sohnhe Jaa Laagai Sahaj Dhiaan.

(Sri Guru Granth Sahib, 849)

Bilaawal is a prominant and basic raaga of indian classical music and Gurmat
tradition of music. This raaga is based on shudha saptak and makes use of all

seven shudha swaras.

Vaadee-Samvaadee : Dhaiwat-Gandhaar Thaat : Bilaawal

Time : Second quarter of day Jaatee: Sampooran.
Aroh : S, R G, M P, D, N S.

Avroh : S N D, P, M G, R S.

Mukh Ang : G R, G P D P, M G, M R S.

Sur Vistaar : 1. S, R G, M G, R S, N D P, D N S R S, R G M G,

RGMPMG, GMP, DP.RGMPMG, MRS.
2. R G M P, D D P, D N S, D N 8 R S.SR 6,

M (5R 6, m p m G, R s, snddp.pdmpmg,
R M G, R S.

?(3 SATGUR PARSAAD
RAAG BILAAVAL MAHALAA 5 DUPADE GHAR 8

Mai naahee prabh sabh kichh teraa.

Eaghai nirgun oogahi sargun kel karat bich su^aamee meraa. 1. Rahaao.

Nagar meh aap baahar fun aapan prabh mere ko sagal baseraa.

Aape hee raajan aape hee raa-i-aa kah kah thaakur kah kah cheraa. 1.

Kaa kao duraao kaa sio balbanchaa jeh jeh pekhao tah tah neraa.

Saadh moorat guru bhetk) Naanak mil saagar boond nahee an heraa. 2.

(Sri Gum Granth Sahib, 827)



35. fegfrerei

(zft w wifew,

W ¥^Tf t I

3fRtF : *T, ^ R, *T R, «T, I

3RTl¥ : *T ^ft R, *T *T, ^ tfl

TJ^ 3HT :
t\ % 7T R ST R, V "T, ^ ^ *T I

f^TR : i. * ir
f
R ^ ^ *r, rfr a sr *r t \ v * r, ^ *r r

TTlTftf^^ ^T^usrq, rstrr^tr, ^r^tr, ^ *r i

i^- PkjjH ^ fuyn %rf f^r %rr 1 1? 1 1 tft3 i i

3TT^r TF3FJ 3TT*T TT^3TT^^ "SPfS^^ %T I I? I I

*grf^ Srfeit f*rf£rw^ 3ft %rr i r M
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TEENTAAL

X 2 0 3

SATHAAEE GM RG P M G R SN S

MAI NAA _ HEE _ PRA BH

P P R G M P M G P P D D N N

SA BH Kl CHH TE - RAA . EE - GHA/ Nt R GU N

S - (NO
ND P M G GM RG P M G R SN S

00 - GHAI SA R GU N KE I KA RA r 8/ CH

P P R M P M G

OUr\r\ - ME - RAA -

ANTRAA PP P P D D N

- NAGA R AfHAH AA . P

S SS S s DN SR SN s S R G M G R S

BAA HAR N AA — PA N PRA BH ME RE _ (CO „

S S S S NQ D P _ P P P D N N

SA GA L SE - RAA - AA PE RAA JA A/

- S S S DN SR SN s S R G M G R S S

AA PE HEE RAA - JAA - /CA H /OA H THAA - (O/ R

S S S S ND P S S S S N D P P

KA H H CHE RAA KA H JCA H THAA KU R

GM RG P M G R S

KA- H- KA H CHE RAA

* Please perform shabad keertan of the remaining Antras on the above notation.
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36. BILAAWAL DAKHIMHEE

Bilaawal Dakhnhee is enlisted under raaga Bilaawal and belongs to southern

music traditon. Besides gandhaar in its komal form the use of gandhaar and

nishaad is not allowed in ascent.

Vaadee-Samvaadee: Rishabh-Pacnham Time : Third quarter of day

Jaatee : Aurhav-Sampooran.

Aroh : S R, M P, D S.

Avroh : S N, D P, M g, R S.

Mukh Ang : S R, M P, M g R, S N S.

Sur Vistaar : 1. S R S. N S. N Q P. Q, S R. M P, D P, M D P. M g, S.

2. R S, R M S R, M P, D P M g, R M P, D P D S,

NSNDP, MPDP, DPMg, RMP, MgR, SNS.
3. P, M P D P, D S, R S, R M P g R , S N S, N D P,

DSNDP, DPMPMgR, MPMgR, S.

SATGURPARSAAD
BILAAWAL MAHALAA 1 CHHANT DAKHNHEE

Mundh navelarhee-aa goil aa-ee raam.

Matukee daar dharee har liv laa-ee raam.

Liv laa-e har sio rahee goil sahaj sabad seegaaree-aa.

Kar jorh gur pah kar binantee milah saach piaaree-aa.

Dhan bhaa-e bhagtee dekh preetam kaam krodh nivaari-aa.

Naanak mundh navel sundar dekh pir saadhaari-aa. 1.

(Sri Guru Granth Sahib, 843)
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36. fclcHlcJcH ETOTjfl

sit ¥*T FT^ ^ fadMd TFT ^ 3RnftT TFT fad l cjd ^ffuft, ^fepft TRftcT H<H<l

TFT t I W TFT 3f ^Ref 7TSJTT ^ 3RT^T^|| 3fT^T t% ffaf* ^T 1

1

^t-W^t: ^r^-trcTFT WT : f^T fcfk WT
^iiRi: 3fte^"- ^T^f

3TRt? : F ^, *T ST tfl

"5?W 3RT : F t F F J ^ ^ F I

^T fa*TR : i. F^F, -ft F, 4t ST?
f
ETF, F\ *T ^ ST ^ F u V, *T J, F i

2. ^ t *T F t *T £T q *T if, ^ ^ ^ g ^ g ^ 7ft ^

3. q,H*T«r^ stf, *tf
f
^Hjr*, f^f, ^ftsr^ sTF^ft

^%^3tt "jfr^r arrf tht 1

1

^rft sr£t ^ft f^r tpt 1

1

feR cTT^ %3 T^t TTt^fcT Wf^T F^ ^TT&3Tr I I

^T ^tf|" "3JT q% f^Htfl f*THf FTf^T f^3TTft3TT I I

eft wrtfr %fer Ht^H ^rrcr s£tg f^nf^TT 1

1

^fr=t ijsr ^%rr ft^ ^miRvffr n;il

(ssft^ THT FTf%^, 6*1)
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RAAG BILAAWAL DAKHNHEE DEEPCHAIMDI TAAL
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P D s S S N D P
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P g
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S pr pr
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pr
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M
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DHA -Utir\ -
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p p o

D
r\ LI \/r / AA CCCC

S p 9 R QO

RAA /w
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Li v / AA t

S S 6o Qo M
IN

d nr u

HA R DA LICCHtfc -

S s s

GO f L

D K riK 6o M
In

nu nr

MA JJ OA nU

D S s S DD P D

GAA REE AA - KAR JO R

S s s
! s N P D

GU R PAH KA O Of

S _ s

NAN TEE

Rji

M/LA

R

H

s

SAA

N D

CH

P -

D D S

AA REE AA

* Please perform shabad keertan of the remaining Antras on the above notation.
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37. BILAAWAL MANGAL
Bilaawal Mangal is an original raaga of Gurmat sangeet tradition and is derived
out of the fusion of raaga Bilaawal and raaga Mangal. Besides all the shudh
swaras in vakar reetee, the note pancham is omitted in ascent.

Vaadee-Samvaadee: Madhyam-Sharhaj Thaat : Bilaawal
Time

: First quarter of day Jaatee : Shaarhav-Sampooran
Aroh

: S G, M R S, G M D, N S.

Avroh
: S N D P, D M, P G, M R, S.

Mukh Ang
: G M D P M, P G, M R, S.

Sur Vistaar : 1. SlsiQIslS, SGGM. SRSSN. SNQSGM,
MGMR.SGGM.SMG. GPM. GmVgMGPM
G P M P, G M R S.

2. SGMPGMPO, .MDOPDPM, PGMD, PMNN
DDPPDPM, DMPGMR, GMPGMR
S N S 0 N S.

3. MMGMD, GMDNDMDNS, MDNSDNRS
D N S R N S G, G M R S, S R N S D N S,

SNDNNS, MDNDPM, GMPGMR S, NNRS.

9
?€T SATGURPARSAAD

CHHANT BILAAVAL MAHALAA 4 MANGAL
Meraa har prabh sejai aa-i-aa man sukh samaanhaa raam.

Gur tuthhaf har prabh paa-i-aa rang ralee-aa maanhaa raam.

Wadbhaagee-aa sohaaganhee har mastak maanhaa raam.

Har prabh harsohaag hai Naanak man bhaanhaa raam. 1.

(Sri Guru Granth Sahib, 844)
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^TfrT:
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TJ Tf ?[ M 7^ XT 7T, *T % *T I
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2
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X 0& 0 4 0

SATHMEE
G M

kMC OA AMb RAA

D M M P G M R - S G M(VI

HA R PRABH SE /A/ - AA

GG M D D N - s N D P S -to D P MP MMr -M b

MAN SU KH SA MAA - NHAA RAA - - M- --

G M D N S s s s S o IN
RCO N D

GU R TU « InnAi HA RD PRABH RAA - IAA-

DD DN S 6 R s S N D P MP -M G

RANG RALEE AA - MAA - A/HAAixnAvi RAA - M- -

ANTRAA

G M D N S - S S - s S N R s N D

WA D BHAA GEE AA SO HAA - GA A/HEF -

DD NN S 6 R s S D P MP -M G

HAR MAS TA K MAA - NHAA RAA^ - -

G M D N S S - - - S S S S N *S N D -

HA R PRA BH HA R SO HAA - 6 Htf -

D NN S 6 R - S S D P MP -M G

NAANAK MAN BHAA - NHAA RAA - M- -j-

Please perform shabad keertan of the remaining Antras on the above notation.
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Gond is an exclusive raaga of traditional Sikh Keertankaars. Raaga Gond

makes use of all the seven notes in their shudha forms.

Vaadee-Samvaadee : Sharhaj-Madhyam Thaat : Bilaawal

Time : Second quarter of day Jaatee : Sampooran.

Aroh

Avroh

Mukh Ang
Sur Vistaar

SRGM, PDNDNS.
S N D N P, M 6, R S.

RGM, PM, MPNDNP, DMGM.GRS.
1. S, N S, S R N S, N Q fsJ P, P N S, S R G M, G R G M,

PM.GRMG.RGM.GRS.
2. RGM, GRGMPM, DPNDNP, DNS,

R <3 M
G R S.

R S,

6 R S, N S N D N P, D M G M, R M G,

GOND ( Naamdeo Jee )

Mo kao taar le raamaa taar le.

Mai ajaan jan taribe na jaanao baap beethhulaa baah de. 1. Rahaao.

Nar te sur hoe jaat nimakh mai satgur budh sikhlaa-ee.

Nar te tipaj surag kao jeetio so avkhadh mai paa-ee. 1.

Jahaa jahaa dhoo naarad teke naik tikaaveh mohe.

Tere naam aviiamb bahut jan udhre naame kee nijmat eh. 2.

(Sri Guru Granth Sahib, 873)
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Please perform shabad keertan of the remaining Antras on the above notation.
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39. BILAAWAL GOND
Mentioned under the raaga Gond, Bilaawal Gond comes into existense by the

association of raaga Bilaawal and Gond. This raaga has all the notes in their

shudh form and makes use of them according to wakar reetee.

Vaadee-Samvaadee : Gandhaar-Dhaiwat

Time : Second quarter of day Jaatee : Sampooran-Vakar Sampooran.

Aroh : S R G M P, D N S.

Avroh : SNDNP, MGRMG, PRS.
Mukh Ang : SRGMP, GRMG, PRS.
Sur Vistaar : 1.SRGMGRS, DNP, DNS, RGMP, DNP,

M G R M G, P R S.

2. S, R G M P, D N P, D N S, S, D N P, G R M G, R G M
P, G R M G, P R S.

3. P, D N S, G R M G, R G M P , M G,

G R M G P R S, S D N D, M, G R M G, P R S.

<$»

BILAAVAL GOND ( Naamdeo ji)

Aaj Naame beethhal dekhi-aa moorakh ko samjhaa-oo re. Rahaao.

Paande tumree gaa-e-tree lodhe kaa khet khaatee thee.

Lai kar thhegaa tagaree toree laangat laangat jaatee thee. 1.

Paande tumraa mahaadeo dhaole balad charhi-aa aavat dekhi-aa thaa.

Modee ke ghar khaanhaa paakaa waa kaa larhkaa maariaa thaa. 2.

Paande tumraa raamchand so bhee aavat dekhiaa thaa.

Raavan setee sarbar hoee ghar kee joe gavaaee thee. 3.

Hindoo an-naa turakoo kaanhaa.

Duhaan te giaanee siaanhaa.

Hindoo poojai dehuraa musaimannh maseet.

Naame soee seviaa jeh dehuraa na maseet. 4.

(Sri Guru Granth Sahib, 874)
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RAAG BILAAWAL GOND TEEIMTAAL
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P P - P U P
r\ M b - nP P P D - N

KHAA - IS " THHEE - -
/OA R THHE - ?A/i
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Please perform shabad keertan of the remaining Antras on the above notation.
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40. RAAMKALEE
Raamkalee raam man wasiaa taa baneaa seegaar.

Gur kai sabad kamal bigsiaa taa saupeaa bhagat bhandhaar
(Sri Guru Granth Sahib, 950)

Enjoying a peerless position in sikh music raaga Raamkalee is used in the

sendition of Anand Sahib. In this raaga notes used are rishabh komal, dhaiwat

komal and both the forms of madhyam and nishaad, while rishabh is omitted

in the ascent.

Vaadee-Samvaadee : Pancham-Rishabh Thaat : Bhairav

Time : First quarter of day Jaatee : Shaarhav-Sampooran.

Aroh : S, G M P, d, N S.

Avroh : S N d, P, m P d n d P, G M r, S.

Mukh Ang : d P, m P d n d P, G M r, S.

Sur Vistaar : 1. S, r r S, S G M r, S, N S <J n <J P, d N S, S G M P,

m P G M d, n d P, m P, G M r, S.

2. GMP, GMddndP, mPdndP.MPdNS, r r S,

S (S M f
, S, N S d n d P, m P d n d P, G M r, S.

RAAMKALEE MAHALAA 5

Oankaar ek dhun ekai ekai raag alaapai.

Ekaa desee ek dikhaavai eko rahiaa biaape.

Ekaa surat ekaaa hee sevaa eko gur te japai. 1.

Bhalo bhalo re keertanee-aa.

Raam ramaa raamaa gun gaao.

Chhod maa-i-aa ke dhandh suaa-o. 1. Rahaao.

Panch bajitar kare santokhaa saat suraa lai chaalai.

Baajaa maanh taanh taj taanaa paao na beegaa ghaalai.

feree fer na hovai kab-hee ek sabad bandh paalai. 2.

Naardee narhar jaanh hadore.

Ghoonghar kharhak ti-aag wisoore.

Sahaj anand dikhaavai bhaavai.

Eh nirat-kaaree janam na aavai. 3.

Je ko apne thhaakur bhaavai.

Kot madh eh keertan gaavai.

Saadhsangat kee jaavao tek.

Kaho Naanak tis keertan ek. 4.

(Sri Guru Granth Sahib, 885)
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Please perform shabad keertan of the remaining Antras on the above notation.
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41. RAAMKALEE DAKHNHEE
Raamkalee Dakhnhee is a unique raaga among the series of southeren raagas

of Sri Guru Granth Sahib. In this raaga the notes taken are komal rishabh,

komal dhaiwat and teever madyam. But madhyam is not used in ascent.

Vaadee-Samvaadee : Pancham-Rishabh Time : First quarter of night

Jaatee : Shaarhav-Sampooran.

Aroh : S r G P, d P, d N S,

Avroh : S N d P, m G, r, S.

Mukh Ang : r, G P, d P, m G r, S.

Sur Vistaar : 1. S, r S, N $ P, $ P d N S, S r f G P, d P, G m G r,

r G P, m G r, S.

2. S, r S, r G P, G P d P, m G r, G P, d, P, d N S, r S,

N d P, d P m G r, G P, m G r, S.

3. P, d P, d N S, r S, r 6 P , P m 6 f, S,

r S N S N d P, G P d P m G r, S.

9
^ SATGURPARSAAD

RAAMKALEE MAHALAA 1 DAKHNHEE OANKAAR
Oankaar brahmaa utpat.

Oankaar kee-aa jin chit.

Oankaar sail jug bha-e.

Oankar bed nirma-e.

Oankaar sabad udhare.

Oankaar gurmukh tare.

Onam akhar sunhah beechaar.

Onam akhar tribhavanh saar. 1.

Sunh paade kiaa likhah janjaalaa.

Likh raamnaam gurmukh gopaalaa. 1. Rahaao.

(Sri Guru Granth Sahib, 929)
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Please perform shabad keertan of the remaining Anfras on the above notation
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42. NAT NAARAAIN
Nat Naraain is considered as one of the oldest raagas of the Hindustani music

tradition and has also prescribed in Sri Guru Granth Sahib. Besides both the

forms of madhyam and all other sudha swaras, this raaga has little use of

dhaiwat and gandhaar.

Vaadee-Samvaadee : Pancham-Rishabh Thaat : Bilaawal

Time : Second quarter of night Jaatee : Sampooran-Aurhav.

Aroh

Avroh

Mukh Ang
Sur Vistaar

SMGMR, mPDNS.
SDPmDP, GMRS.
SGMRP, mDP, MGM, RSRS.
1. S, S M G M R S t S N S, Q N S, Q P, m D P, Q N S,

RGMR, mP, mDP, GMRSRS.
2. R m P, P D P, G M D P, m P D N S, S R S, 6 M R

,

S, D P, m D P, G M R S.

$5 SATGUR PARSAAD
NAT NAARAAIN MAHALAA 5 DUPADE

Ulaahano mai kaahoo na deeo.

Man meeth tuhaaro keeo. 1. Rahaao.

Aagi-aa maan jaan sukh paa-i-aa sun sun naam tuhaaro jee-o.

Eehaan uhaa har tum-hee tum-hee ehu gur te mantar drirhee-o. 1.

Jab te jaan paa-ee eh baataa tab kusal khem sabh thee-o.

Saadh sang Naanak pargaasio aan naahee re bee-o. 2.

(Sri Guru Granth Sahib, 978)
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Please perform shabad keertan of the remaining Antras on the above notation.
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43. NAT

Raaga Nat is mentioned under raaga Nat Naraaian in Sri Guru Granth Sahib.

This raaga takes all the seven notes in their shudh form.

Vaadee-Samvaadee : Madhyam-Sharhaj Thaat : Bilaawal

Time : Second quarter of night Jaatee : Vakar-Sampooran.

Aroh : S, G M, P G M, R G M D, D N S.

Avroh : S D, N P, M G, R G, M P, S R S.

Mukh Ang : S G M, M D M, G M, R G M P, S R S.

Sur Vistaar : 1.SRGGM, RGGMP, PGMRGM, PGM,
RGMP, DPMGMRS, SDNP, DNS.

2. RGGM, PMGM, RGMP, PNDDNS, NDS,
SDNP, SDPMGM, RGMP, GSRS.

3. P N D N S, S R S, R G G M , R G M P , G M R S,

SDNP, MGMRGM, PRGMP, MGMR, SRS.

<$>

NAT PARHTAAL MAHALAA 5

?GT SATGURPARSAAD

Ko-oo hai mero saajan meet.

Harnaam sunaavai neet.

Binsai dukh bipreet.

Sabh arpao man tan cheet. 1. Rahaao.

Ko-ee wirlaa aapan keet.

Sang charan kamal man seet.

Kar kirpaa har jas deet. 1.

Har bhaj janam padaarath jeet.

Kot patit hohe puneet.

Naanak daas bal bal keet. 2.

(Sri Guru Granth Sahib, 980)
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Please perform shabad keertan of the remaining Antras on the above notation.
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44. MAALEEGAORHAA

Maaleegaurhaa Raaga is complicated melody of Gurmat tradition of raagas. Besides

all the other shudh notes the raaga takes rishabh komal, madhyam teever and both the

forms of dhaiwat

Vaadee-Samvaadee : Rishabh-Pancham

Time: Fourth quarter of day

Thaat : Maarvaa

Jaatee : Sampooran.

Aroh

Avroh

Mukh Ang
Sur Vistaar

S r, S, isl Q fsl r G m P, m D N D S.

S N d P, m N D m G r, S.

m G r, S, D N S r, G m P, N d P, m D m G r, S.

1. S, N r, S, r N P, m D N D S, D N r, N r, G m P,

P d*P, m D m G r, m G r, S.

2. N r, G m P, m D N D S, N r
, S, N r 6 r , m G r

,
S,

N r S, N r N d P, P m G, m D m G r, S.

MAALEEGAORHAA ( NAAMDEO JEE )

Sabhai ghat raam bolai raamaa bolai.

Raam binaa ko bolai re. 1. Rahaao.

Ekal maatee kunjar cheetee bhaajan hain bahu naanaa re.

Asthaavar jangam keet patangam ghat ghat raam samaana re. 1.

Ekal chintaa raakh anantaa aor tajah sabh aasaa re.

Pranhvai Naamaa bha-e nihkaamaa ko thhaakur ko daasaa re. 2.

(Sri Guru Granth Sahib, 988)
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* Please perform shabad keertan of the remaining Antras on the above notation.
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45. MAAROO
Gur Kai Sabad Araadi-ai Naam Rang Bairaag.

Jeete Panch Bai Raa-i-aa Naanak Safal Maaroo eh Raag.

(Sri Guru Granth Sahib, 1425)

Maaroo is a much valued raaga of the Indian classical music and finds a

significant place in Sri Guru Granth Sahib. Besides both the forms of

madhyam, dhaiwat and nishaad this raaga omites rishabh in its ascent.

Vaadee-Samvaadee : Gandhaar-Nishaad Thaat : Khamaaj

Time : Third quarter of day Jaatee : Shaarhav-Sampooran.

Aroh : S G M P, D N S.

Avroh : SnDP, mPdNdP, MGRS.
Mukh Ang : PPnDP, mPdNdP, PDPG, R, GRS.
Sur Vistaar : 1. S, G R S, n Q P, P D N S, S G M G, M G M P,

PDmP, mPdNdP, PDPG, RGRS.
2. M G M P, d N d P, D N S, R S, 6 R S, M 6 R 6 S,

nDP, mPdNdP, PDmP, PDPG, RGS.

tfi SATGURPARSAAD
MAAROO MAHLAA 9

Har ko naam sadaa sukhdaa-ee.

Jaa kao simar ajaamal udhre-o gankaa hoo gat paa-ee. 1. Rahaao.

Panchaalee kao raaj sabhaa meh raam naam sudh aa~ee.

Taa ko dookh hario karunhaamai apnee paij badhhaa-ee. 1.

Jeh nar jas kirpaanidh gaa-io taa kao bha-io sahaa-ee.

Kaho Naanak mai ehee bharosai gahee aan sarnaa-ee.

(Sri Guru Granth Sahib, 1008)
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Please perform shabad keertan of the remaining Antras on the above notation.
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46. MAAROO KAAFEE
Maaroo Kaafee is generated by mixing various notes of raaga Maaroo and

raaga Kaafee, yet is to having independent melody. It has all the seven shudha

notes with both the forms of gandhaar, madhyam and nishaad.

Vaadee-Samvaadee : Pancham-Sharhaj Time : First quarter of night

Jaatee : Sampooran.

Aroh : SGMP, PmP, DMPDSNS.
Avroh : SnDP, DPgR, PgRnS.
Mukh Ang : SGMP, PDPGMP, PmP, nDP, MPgRS.
Sur Vistaar : 1. S G M P, P m P, P g R n S, G M P, P D P G M P,

P g R S. *

2. G M P, D m P, n D P, D M P D S, N S R g R S,

n D P, D m P, P D P g R, G M P, P g R S, D P g R S.

3. D M P D S, N S R g R S, S g 6 M P,P g R S,

SNS, nDP, DmP, PnDP, PDMP.SnDP,
D m P, n D P, D P g R S.

$3 SATGURPARSAAD
MAAROO KAAFEE MAHALAA 1 GHAR 2.

Aavao wanjao dumanhee kitee mitar kare-o.

Saadhan dho-ee na lahai waadhee kio dheere-o. 1.

Maidaa man rataa aapanarhe pir naal.

Hao ghol ghumaa-ee khanee-ai keetee hik bhoree nadar nihaal. 1. Rahaao.

Pe-ee-arhai dohaaganhee saahurarhai kio jaa-o.

Mai gal aogunh muthrhee bin pir jhoor maraao. 2.

Pe-ee-arhai pir samalaa saahurarhai ghar waas.

Sukh savandh sohaaganhee pir paa-i-aa gunhtaas. 3.

Lef nihaalee pat kee kaapar ang banhaa-e.

Pir mutee dohaaganhee tin dukhee rain wihaa-e. 4.

Kitee chakhao saadrhe kitee wes kareo.

Pir bin joban baad ga-i-am waadhee jhooredee jhoore-oo 5.

Sache sandaa sadarhaa sunhee-ai gur weechaar.

Sache sacha bathanhaa nadree nadar piaar. 6.

Giaanee anjan sach kaa dekhai dekhanh-haar.

Gurmukh boojhai jaanee-ai haomai garab nivaar. 7.

Tao bhaavan tao jehee-aa moo jehee-aa kitee-aah.

Naanak naah na weechhurhai tin sachai ratarhee-aah. 8.

(Sri Guru Granth Sahib, 1014)
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* Please perform shabad keertan of the remaining Antras on the above notation.
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Maaroo Dakhnhee is included in Sri Guru Granth Sahib among the dakhnhee

bracket of raaga forms. Besides all other shudha notes in this raaga rishabh and

dhaiwat have their komal forms but the use of rishabh is not allowed in ascent.

Vaadee-Samvaadee : Dhaiwat-Rishabh Time : First quarter of day

Jaatee : Shaarhav-Sampooran.

Aroh : S G, M P d, N d P, S.

Avroh : S N d, P, M d M P, M G r, S.

Mukh Ang : N d, P, M d M P, M G r, S.

Sur Vistaar : 1. S, S G r S, N d. P. S. r S. S G M P. M P d, P,

M G r, S.

2. S, r S G M P, m P d, P, m d, M P, N d, P. S, S ^ d,

PMd.MP.M-GR, S.

3. P, M d P, N d P, S, r S, S G M G r . S, r S N S N d,

P, M d M P, S G M P M G r, S.

9
MAAROO MAHALAA 1 DAKHNHEE

Kaa-i-aa nagar nagar garh andar.

Saachaa waasaa pur gaganandar.

Asthir thaan sadaa nirmaa-e-l aape aap upaa-e-daa. 1.

Andar kot chhaje hatnaale.

Aape levai wasat samaale.

Bajar kapaat jarhe jarh jaanhai gur sabadee kholaa-e-daa. 2.

(Sri Guru Granth Sahib, 1033)
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* Please perform shabad keertan of the remaining Anitas on the above notation.
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4B. TOOKHAAREE

Raaga Tookhaaree is a contribution of the musical tradition of the Tushaar

region, under which Baramaaha bani of Guru Granth Sahib is rendered. This

raaga has komal gandhaar, teever madhyam and both the forms of nishaad but

rishabh and dhaiwat are omitted in its ascent.

Vaadee-Samvaadee : Pancham-Sharhaj Thaat: Dharamwati

Time : Fourth quarter of day Jaatee : Aurhav-Sampooran.

Aroh : N S, g m P, N S.

Avroh : S N D P, n D P, m g, R S.

Mukh Ang P n n D P, m P, m g, R S.

Sur Vistaar : 1. S, N S, g R S, N Q P, P n D P, P ISI S, N S g, R S,

N S m g m P, D n D P, m P g, m g R, S.

2. g m P, g m P n D P, g m P N S, N S g R S,

NSNDP, DnDP, mPgmP, PgmgR.S.

<©

TOOKHAAREE CHHANT MAHALLA 1 (BAARAH MAAH)

Saavanh sars manaa ghanh warseh rut aa-e.

Mai man tan sahu bhaavai pir pardes sidhaa-e.

Pir ghar nahee aavai maree-ai haavai daaman chamak daraa-e.

Sej keiee kharee duhelee marnh bha-i-aa dukh maa-e.

Har bin need bhookh kaho kaisee kaaparh tan na sukhaave.

Naanak saa sohaaganh kantee pir kai ank samaave.9.

(Sri Guru Granth Sahib, 1108)
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Please perform shabad keertan of the remaining Antras on the above notation.
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Kedaaraa raagaa wich jaanhee-ai bhaa-ee sabade kare piaar.

Sat sangat sio mildo rahai sache dhare piaar.

(Sri Guru Granth Sahib, 1087)

Kedaaraa raaga has been granted an exalted position in Sri Guru Granth Sahib.

Besides the use of both madhyams in this raaga rishabh and gandhaar is

omitted in the ascent and gandhaar in descent.

Vaadee-Samvaadee : Madhyam-Sharhaj Thaat : Kaliaan

Time : First quarter of night Jaatee : Aurhav-Shaarhav.

Aroh : S M, M P, D P, N D S.

Avroh : S N D P, m P D P M, R S.

Mukh Ang : S, M, M P, D P M, m P D P M, R S.

Sur Vistaar : 1. S, S R S, N P P, M P M, P P P N P S, R S, S M M P,

m P D P M, m P M, R S.

2. MMP, mPDPM, PDPNDS, SR S, SM M P
,

m P M.SRS, SNDP, DPmPM, SRS.

KEDAARAA MAHALAA 5

Har bin ko-e na chaalas saath.

Deenaa naath karunhaapat suamee anaathaa ke naath. Rahaao.

Sut sampat bikhi-aa ras bhogvat nah nib-hat jam kai paath.

Naam nidhaan gaao gun gobind udhar saagar ke khaat. 1.

Sarn samrath akath agochar har simrat dukh laath.

Naanak deen dhoor jan baanchhat milai likhat dhur maath.2.

(Sri Guru Granth Sahib, 1120)
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Please perform shabad keertan of the remaining Ant/as on the above notation.
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50. BHAIRAO
Bhairao is a raaga of pensive mood and incoparabte melodious nature. Besides

all other shudh notes rishabh and dhaiwat are komal in this raaga.

Vaadee-Samvaadee : Dhaiwat-Rishabh Thaat : Bhairav

Time : Dawn Jaatee : Sampooran.

Aroh : S r, G M P, d, N S.

Avroh : S N d d P, G M r r, S.

Mukh Ang : GMddP.GMrrS.
Sur Vistaar : 1. S, r r S, S N (), P, M P (J (J P, P (J, N S, r r S,

SGMP, MPGMddP.PdMP.MPGMrr.S.
2. S G M P, G M d d P, M P d, N S, r r S,

SGM r r S, r S N S d d P, S N d, P,

PdMPGMddP, GMrr, S.

BHAIRAO MAHALAA 5

Satgur meraa bemuhtaaj.

Satgur mere sachaa saaj.

Satgur meraa sabhas kaa daataa.

Satgur meraa purkh bidhaataa. 1.

Gur jaisaa naahee ko dev.

Jis mastak bhaag su laagaa sev. 1. Rahaao.

Satgur meraa sarb pratipaalai.

Satguru meraa maar jeevaalai.

Satgur mere kee wadiaa-ee.

Pragat bha-ee hai sabhnee thaa-ee. 2.

Satgur meraa taanh nitaanh.

Satgur meraa ghar deebaanh.

Satgur kai hao sad bal jaa-i-aa.

Pragat maarag jin kar dikhlaa-i-aa. 3.

Jin gur seviaa tis bhao na biaapai.

Jin guru seviaa tis dukh na santaapai.

Naanak sodhe simrit bed.

Paarbrahm gur naahee bhed. 4.

(Sri Guru Granth Sahib, 1142)
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Please perform shabad keertan of the remaining Antras on the above notation.
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51. BASANT
Pahal basantee aagman Tis kaa karah beechaar.

Naanak so saalaahiai je sabhse de adhaar.

(Sri Guru Granth Sahib, 791)

Raag Basant is a seasonal melody to be recited, according to Gurmat sangeet

tradition, right from the begining of Sangraand of Maagh till Holaa Mohallaa in

every Keertan programme. The use of rishabh and pancham is not allowed in

the ascent and all the notes of taken in thier shudh form.

Vaadee-Samvaadee : Sharhaj-Madhyam Thaat : Bilaawal

Time : Second quarter of day and Jaatee : Aurhav-Sampooran.

anytime in the Basant season.

Aroh : S G M, D N S,

Avroh : S N D P M, G R S.

Mukh Ang : G M D N S, S N D P M, G, R S.

Sur Vistaar : 1. S, G M, M P M, G R S, D N S, N D N D P, M, M P M,

M D N S, S G M, M P M, D P M, M P M, G R S.

2. SMMGM, MPDPM, DNDPM, MDNS,
DNSR S, SfiM.fiR S.SR S.NDNDPM,
S N D P M, M P M, G R S.

<$»

BASANT MAHALAA 3

Tin basant jo har gunh gaa-e.

Poorai bhaag har bhagat karaa-e. 1.

Is man kao basant kee lagai na so-e.

eh man jaiiaa doojai do-e. 1. Rahaao.

eh man dhandhai baandhaa karm kamaa-e.

Maa-i-aa moothhaa sadaa bil-laa-e.

eh man chhootai jan satguru bhetai.

Jamkaal kee fir aavai na fetai. 3.

eh man chhootaa gur leeaa chhadaa-e.

Naanak maa-i-aa moh sabad jalaa-e. 4.

(Sri Guru Granth Sahib, 1176)
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Please perform shabad keertan of the remaining Antras on the above notation.
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The combination of raaga Basant and raaga Hindol is Basant Hindol. Besides
the use of both madhyams, the use of rishabh is prohibted in this raaga.

Vaadee-Samvaadee : Madhyam-Sharhaj Time : First quarter of day
Jaatee: Shaarhav.

Aroh

Avroh

Mukh Ang
Sur Vistaar

S

s
s

1.

2.

J.

G M, D P M, G M D N S.

N D, m G, S.

G M, D P M, N D m G, m G
S G M, P M, G M D P M

t
D

mG, MDNDmG, mG
GMPM, GMDPM, D

D
S

G
G
G
M

S.

N D P M, N D m G,

S.

m G, N D m G,

MDNSNS. SND, ND-mG, MDNDmG,
MDPM, GMDNDPM, GmG, mDmGS.
M D N S, 6 M <3S, DNSND.GMDNSND,
DNDmG, MPDNDPM, ND, mG, mGS.

BASANT MAHALAA 1 HINDOL.

Saahurarhee wath sabh kichh saajhee pevkarhai dhan wakhe.

Aap kuchajee dos na de-oo jaanhaa naahee rakhe. 1.

Mere saahebaa hao aape bharm bhulaanhee.

Akhar likhe se-ee gaavaa avar na jaanhaa baanhee. 1. Rahaao.

Kad kaseedaa pehireh cholee taan turn jaanh-hu naaree.

Je ghar raakheh buraa na chaakheh hoveh kant piaaree. 2.

Je toon parhiaa pandit beenaa du-e akhar du-e naavaa.

Pranhvat Naanak ek langhaa-e jekar sach samaavaan. 3.

(Sri Guru Granth Sahib, 1171)
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Please perform shabad keertan of the remaining Antras on the above notation.
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53. SAARANG
Saarang is simple lucid and tuneful melody sung since ages. This raaga has

both the forms of nishaad but gandhaar and dhaiwat are totally prohibited in this

raaga and all swaras in this sudha forms.

Vaadee-Samvaadee : Rishabh-Pancham Thaat : Kaafee

Time: Third quarter of day Jaatee : Aurhav.

Aroh : S.RMP.N S.

Avroh : S n P, M R, N S.

Mukh Ang : N S R, M R, P M R, N S.

Sur Vistaar : 1. S, N S R, M R, N S, n P, M P N S, N S R, M R, R M P,

R M P n P, M P M R, M R, N S.

2. R M P, M P n P, M P N S, N S R , M R
,

R M P R M R , N S, R NSnP, RMPn P,

MPRMR, SRNS.

SAARANG MAHALAA 5

Ab moro naachano ratio.

Laal rageelaa sahje paa-i-o satgur bachan laho. 1. Rahaao.

Ku-aar kaniaa jaise sang saheree pria bachan uphaas kaho.

Jao surjan greh bheetar aa-i-o tab mukh kaaj lajo. 1.

Jio kaniko kothhaaree charhio kabro hot firo.

Jab te sudh bha-e hai baareh tab te thaan thiro. 2.

Jao din rain taoo lao bajio moorat gharee palo.

Bajaavan-haaro oothh sidhaario tab fir baaj na bha-i-o. 3.

Jaise kumbh udak poor aanio tab oh bhin dristo.

Keh Naanak kumb jalai meh daario ambhai ambh milo. 4.

(Sri Guru Granth Sahib, 1203)
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JM

P

SE

nP MP N S S N S RR M R S

SAN G- SA HE - J?EE PR/ A BACNA N U P

N N S n P - R M RR MM P P

HAA S KA HO - - iAO - SUB JA N GREH

M R S N - S RR M P N S S

BHEE TA R AA - EO IAB MU KH /C^A J LA
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R
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* Please perform shabad keertan of the remaining Antras on the above notation.
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54. MALAAR

Gurmrukh malaar raaga jo karah tin man tan seetal hoe.

Gur Sabadee ek pchhaanhiaa eko soe
(Sri Guru Granth Sahib, 1285)

Raaga Malaar is a time honoured melody sung exclusively during the rainy

season and the month of Sawan. It has both the forms of nishaad and makes
use of ail the seven notes.

Vaadee-Samvaadee : Madhyam-Sharhaj Thaat : Khamaaj
Time: Third quarter of day Jaatee : Sampuran
Aroh : S, R G M, M R P, n D N S.

Avroh : S, D n P M, G M R, S.

Mukh Ang : S R G M, M R P, D n P M
t R S.

Sur Vistaar : 1. S, R N S, D o P, M n D N S, R G M, M R P,

M P D n P M, M P M, G M R, N S.

2. R G M, M P M, M R P, n D N S, S R N S, R 6 M
,

R S, S R N S, D n P M, R P n D n P M, M G M,

G M R S N S,

MALHAAR MAHALAA 1

Karao binao gur apne preetam harvar aanh milaavai.

Sunh ghanghor seetal man moraa laal ratee gunh gaavai. 1.

Bars ghanaa meraa man bheenaa.

Amrit boond suhaanee heearai gur mohee man har ras leenaa. 1. Rahaoo.

Sahaj sukhee war kaamanh piaaree jis gur bachnee man maane-aa.

Har war naar bha-ee sohaaganh man tan prem sukhaane-aa. 2.

Avganh tiaag bha-ee bairaagan asthir war sohaag haree.

Sog wijog tis kade na wiaapai har prabh apnnee kirpaa karee. 3.

Aavanh jaanh nahee man nehchal poore gur kee ot gahee.

Naanak raam naam jap gurmukh dhan sohaaganh sach sahee.4.

(Sri Guru Granth Sahib, 1254)
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TEEIMTAAL

X 2 0 3

SATHMEE M R P P n D °N -

BA RA S SHA NAA - ME -

CD MQ nu n P M G M M R n 0
DN - S S

RAA^- MA N BHEE - NAA - AM - Rj T BOON - D su

R G M R P M R P n D N s

HAA - NEE - HEE - RAI - GU R MO - HEE MA N

Dn P G M R S -

HA R RA S LEE - NAA -

ANTRM M R

RAO

P

-

P

Bl

n

NAO

D

-

N

GU

N

R

S S S - R N S S S R M R - S S

A P NE - PREE- 7A M HA R VA R AA - NH Ml

n nu - °N - S M R P P n D DN N

LAA - - VA! - sy AfH GHA N 6H0 - R

S S S s R N S s R G M R - S s

TA L MA N MO - RAA LAA L RA TEE GU NH

n D DN - S S S S D n P P

GAA - VAj - LAA L RA TEE GU NH

G - M R s

GAA - VA/ -

Please perform shabad keertan of the remaining Antras on the above notation.
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55. KAANRHAA

Kaanrhaa is a significant and dulcet melody of Indian classical music and
Gurmat sangeet. It has komal gandhaar and both the forms of nishaad but

dhaiwat is omitted in this raaga all other swaras shudha.

Vaadee-Samvaadee : Pancham-Sharhaj Thaat: Kaafee

Time : Second quarter of night Jaatee : Shaarhav.

Aroh : S R g, M P, N S.

Avroh : S, n P, M P, g M R S.

Mukh Ang : S R g, M R, S, R N S t
R P g, M R S.

Sur Vistaar : 1. S, S R g, M R, S, N S, n P, M P S, S R g, M R, S, R P,

MPMnP.MPg.gMR, S.

2. M P n P. M P S, N S, S R NS.SRg.M R S,

N S n P, M P S n P, M P g, M R, S.

KAANRHAA MAHALAA 5

Saajanaa sant aao merai. 1. Rahaao.

Aanadaa gun gaa-e mangal kasmalaa mit jaahe parerai. 1.

Sant charn dharo maathai chaandanaa greh ho-e andherai. 2.

Sant prasaad kamal bigsai gobind bhajao pekh nerai. 3.

Prabh kripaa te sant paa-e waar waar Naanak oh berai. 4.

(Sri Guru Granth Sahib, 1301)
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RAAG KAANRHAA TEEiXITAAL

X oZ 0 3

SATHAAEE M p 1* 0 n Dr n
r M MP nP

klA ANAA SAN 7" AA 0- -

9 MIVI D
r\

oo M P n P P N

ME - - DAI AA kl AklNAN DAA GU N

S S R N s s g g M R S S

GAA - E MAN GA L - * ka s AM LAA - M/ 7

Pn PM P gM K co

JAA
<J

- HE PA DC

M

SAN

P

r

n
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P

R

P

N

N S R N S g M R S

DHA - RO MAA THAI - CHAAN DA NAA GR/H -

Pn PM P gM R S

HO z
- E AN DHE RA/

Please perform shabad keertan of the remaining An/ras on the above notation.
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56. KALIAAN

Kaliaan is a prominent and basic raaga of Gurmat tradition of music. In this

raaga besides all other shudh swaras madhyam is in its teever form.

Vaadee-Samvaadee : Gandhaar-Nishaad Thaat : Kaliaan

Time : First quarter of night Jaatee : Sampooran.

Aroh : N R G, m P, m D, N S.

Avroh : S N D P, m G, R fsl R S.

Mukh Ang : NRG, GRGmPR.NRS.
Sur Vistaar : 1. S, N R S, N Q N P, m D N, N Q N R S, N R G,

RGmGmP.mGmDP, PmGRG, RNRS.
2. G m P, m G m D N, N D N R S.NR 6, R 6 m 6,

R 6R N, R S, N D N P, P D m P G m R G f

RGmPR, GRNRS.

KALIAAN MAHALAA 4

Raam gur paaras pars kareejai.

Ham nigrunhee manoor at feeke mil satgur paaras keejai. 1. Rahaao.

Surg mukat baikunthh sabh baanchhai nit aasaa aas kareejai.

Har darsan ke jan mukat na maangeh mil darsan tripat man dheejai. 1.

Maa-i-aa moh sabal hai bhaaree moh kaalakh daag lageejai.

Mere thhaakur ke jan alipat hai mukte jio murgaa-ee pank na bheejai. 2.

Chandan waas bhu-i-angam werhee kiv mile-ai chandan leejai.

Kaadh kharhag gur giaan karaaraa bikh chhed chhed ras peejai. 3.

Aan aan samadhaa bahu keenee pal baisantar bhasm kjareejai.

Mahaa ugar paap saakat nar keene mil saadhoo lookee deejai. 4.

Saadhoo saadh saadh jan neeke jin antar naam dhareejai.

Parsni pars bha-e saadhoo jan jan har bhagvaan dikheejai. 5.

Saakat soot bahu gurjhee bhariaa kiokar taan taneejai.

Tant soot kichh niksat naahee saakat sang na keejai. 6.

Satgur saadh sangat hai neekee mil sangat raam raveejai.

Antar ratan javehar maanhak gur kirpaa te leejai. 7.

Meraa thhaakur wadaa wadaa hai su-aamee ham kiokar mileh mileejai.

Naanak mel milaa-e gur pooraa jan kao pooran deejai. 8.

(Sri Guru Granth Sahib, 1324)
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TEEIMTAAL

X 2 0 3

SATHAAEE G - R G P m G R S N D N R

RAA - M R PAA - RA s PA R S KA

G G - N 0 N R G G - G G R Gm P
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m G R - mm mm D D N - N N SN DN SR NS
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* Please perform shabad keertan of the remaining Antras on the above notation.



254

X 2 0 3

T /ft ? =ft

77 T s T T

IT ? 7T 7R

t s T ft T 5 s JS

A y - u a -

tf s S 5 T s 5 ss ss

sro An

$s ss

3tm A a =ft T

T 3 & S ft

A - _ A\
_ _

=ft T

nf s s ft » s m s s s *

A - A a sj TO to

t s s =r s
2? 5? fcfr 2?

£f =ft ?? a*

ms ss & ss SS

m m

$s ss s



Sikh Musicology / Kaliaan Bhopaalee 255

57. KALIAAN BHOPAALEE
Kaliaan Bhopaalee is a product of the union of raaga Kaliaan and Bhopaalee.

Besides all other shudh swaras madhyam is teever in this raaga while omits

Madhyam and Nishaad iri descent.

Vaadee-Samvaadee : Gandhaar-Nishaad Time : First quarter of night

Jaatee : Sampooran-Aurhav.

Aroh : S, N R G, m P, m D N S.

Avroh : S, D P, G R, S

Mukh Ang : NRG, GmDP, DPGRS.
Sur Vistaar : 1. S, N R S, N R G, R G, R G m P, N R G m P, P G R G,

SRGRS, SQP.mQfNlS, NRS.
2. N R G m P, m D P, mDN.mDNS. NR S, S D P,

SR SDP, mDP, DPG, GmDP, PGRG.DPG,
G R S N R S.

3. PGmP.mPDmDNS, hJRS, NR G, R G,

G rri P , P G R S, S R S D P, m D P, D P G R G,

GmDP, GRG, RGRPG, DPGRS, NRGRS.

9
1& SATGURPARSAAD

KALIAAN BHOPAALEE MAHALAA 4

Paarbrahm parmesar su-aamee dookh nivaaranh naaraa-i-nhe.

Sagal bhagat jaacheh sukh saagar bhav-nWh tarnh harchintaamanhe. 1. Rahaao.

Deen da-i-aal jagdees damodar har antarjaamee gobinde.

Te nirbhao jin sree-raam dhiaa-i-aa gurmat muraar har mukande. 1.

Jagdeesar charn sarn jo aae te jan bhavnidh paar pare.

Bhagat janaa kee paij har raakhai jan Naanak aap har kripaa kare. 2.

(Sri Guru Granth Sahib, 1321)
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* Please perform shabad keertan of the remaining Antras on the above notation.
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58. PRABHAATEE
Parbhaatee raaga is sweet and solacing melody of the dawn. It does not take

nishaad in ascent. Madhyam is totally prohibited, rest of the notes are used in

their shudh forms.

Vaadee-Samvaadee : Sharhaj-Pancham Thaat : Kaliaan

Time : First quarter of day Jaatee : Aurhav-Shaarhav.

Aroh : S R G, P, D S
Avroh : SNDNP, GRS
Mukh Ang : P P S, N D N P, P D, G P D, P

Sur Vistaar : 1. S, R G R, G R S, N P N P P, P, P D S, S R G, G P, G
PDP, GDP, NDNP, PDP, GRGRS.

2. R G P, P D P, N D N P, P D S, P D S, S R S, G R S,

S N D NM P, D P D G P, G G D P, G R G, R S.

PRABHAATEE (Bhagat Kabeer jee)

Awal alah noor upaaiaa kudrat ke sab bande.

Ek noor te sab jag upje-aa kaon bhale ko mande.

Logaa bharam naa bhooleh bhaa-ee.

Khaalik khalak khalak meh khalak poor rahe-o sarb thhaa-ee.

Maatee ek anek bhaant kar saajee saajan haare. 1. Rahaao.

Naa kachh poch maatee ke bhaande naa kach poch kumbhaare.

Sab meh sachaa eko so-ee, tis kaa kee-aa sab kach ho-ee.

Hukam pachhaane su eko jaane bandaa kahee-ai so-ee.

Alah alakh na jaa-ee lakhe-aa gur gurh deenaa meethaa.

Keh kabeer meree sankaa naasee sarab niranjan deethhaa.

(Sri Guru Granth Sahib, 1349)
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RAAG PRABHAATEE
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* Please perform shabad keertan of the remaining Antras on the above notation.
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SB- PRABHAATEE BIBHAAS

Parbhaatee Bibhaas is a combination of raaga Parbhaatee and raaga Bibhaas.

Besides other sudha swaras it takes rishabh and dhaiwat in their dual forms.

Madhyam is totally prohibited but nishaad in descent only.

Vaadee-Samvaadee : Pancham-Sharhaj Time : Dawn
Jaatee : Shaarhav-Aurhav

Aroh : SRGPDS
Avroh : S, d P, G r S
Mukh Ang : N D N P, G P d P, G r S

Sur Vistaar : 1. S R G, G P D-P, N D N-P d P, d P G r, P G r S, s d d

P, N P N-P, P 0, N Q S.

2. S G R, G P D - P, D N D S, r S, S d P, G P d P, S N

D N-P, SdP.GPdP.GrS.
3. P D N D N-P, D S, S R 6, P 6 f S, N D N-P, D S, f

S dP.PNDNP, dPGr.PGrS.

9
tf} SATGURPARSAAD

PRABHAATEE BIBHAAS PARHTAAL MAHALAA 4.

Jap man har har naam nidhaan.

Har dargeh paaveh maan.

Jin japeaa te paar prann. 1. Rahaao.

Sun man har har kar dhiaan.

Sun man her keerat athh sathh majjan.

Sun man gurmukh paaveh maan. 1.

Jap man parmesar pardhaan.

Khin Khavai paap kottan.

Mil Naank har bhagvaan. 2.

(Sri Guru Granth Sahib, 1337)
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RAAG PRABHAATEE BIBHAAS KHARHAG TAAL
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Cont..
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KHARHAG TAAL
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* Please perform shabad keertan of the remaining Antras on the above notation.
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GO. BIBHAAS PRABHAATEE
Bibhaas Prabhaatee is a combination of raaga Bibhaas and raaga Parbhaatee.

Besides both the forms of rishabh and dhaiwat, this raaga omits madhyam and
nishaad in its ascent.

Vaadee-Samvaadee : Pancham-Sharhaj Time : Dawn
Jaatee : Aurhav-Shaarhav

Aroh : SrGPDS
Avroh : SNDNP.GRS
Mukh Ang : r G P D P d, " N D N-P

t GRS-
Sur Vistaar : 1. S, gJ Ql S, N Q N P, <fti S R S, S r G, G P, d P, N D N-

P, G P D-P, G R G, R S.

2. SrGP.SrGPdP.ND N-D P D-P, G P D P, P D S,

5 N 0 N-D P D-P, GPDP.PD S.SND N-P, G P d P,

N D N D P, G R G, R S.

3. GPDP.Dd-S.SR S, S N D N-P, P d S r S, S f

6 P R S, SNDNDP, PdS,ND N-P, D P D-P, G R
G, R S.

<$>

$3 SATGURPARSAAD
PRABHAATEE BIBHAAS

( Bhagat Kabeer Jee
)

Maran Jevan Kee sankaa naasee.

Aapan rang sahj pargaasee. 1.

Pragtee jot mitiaa andhiaaraa.

Ram retan paa-i-a karat beechaaraa. 1. Rahaao.

Jeh anand dukh door pa-i-aanaa.

Man maanak liv tat lukaanaa. 2.

Jo kichh ho-aa su teraa bhaanhaa.

Jo iv bhoojai su sahj smanhaa. 3.

Kahat kabeer kilbikh ga-e leenaa.

Man bha-e-aa jagjeevan leenhaa. 4.

(Sri Guru Granth Sahib, 1349)
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"^t J?^ ^ TfFf^T WRIT I I? I I

^5 <*>4H f^df^ 1TIT <cftv||
| |
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Please perform shabao^keertan of the remaining Antras on the above notation.
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61. PRABHAATEE DAKHNHEE
Prabhaatee Daknhee raaga emanates out of the daknhee tradition ot raaga.

Komal forms of gandhaar, dhaiwat and nishaad are used and the use of dhaiwat

and nishaad is omitted in the ascent of this raaga.

Vaadee-Samvaadee : Gandhaar-Dhaiwat Time : Dawn

Jaatee : Aurhav-Sampooran

Aroh : S M R, g, M P, S

Avroh : SndPMPg.RS
Mukh Ang : M R g, M P, d M P g ( R S.

Sur Vstaar : 1. S, M R g, M P g, R, S, n Q P, S, M R g, M P, N d, P, M P g, R S.

2. S, M R g, M P, n d t
P, M P S, n d P, g M P, n d, P M

P g, M R G, R S.

3. P, M P, n d, P, M P S, S M R g , M P
. g , R S.Sn

d, P, M P n d, P, g, M R g, P M P g, R S.

?(3 SATGUR PARSAAD
PRABHAATEE MAHALLA 1 DAKHANHEE

Gotam tapaa ahaliaa istree tis dekh Indar lubhaa-i-aa.

Sahs sareer chihan bhag hoo-e taa man pachhotaa-iraa.

Koee jaanh na bhoolai bhaa-ee.

So Bhoolai jis aap bhulaae boojhai jisai bujhaaee. 1. Rahaao.

Tin haree-chand prithamee pat raajai kaagad keem na paa-ee.

Aoganh jaanhai ta pun kare kio kio nekhaas bikaa-ee. 2.

Karao adhaaee dhartee maangee baavan roop bahaanai.

Kio pa-i-aal jaa-e kio chhaleeaa je bal roop pachhaanai. 3.

Raajaa janmejaa de matee barj biaas parhaa-i-aa.

Tin kar jag athhaarah ghaa-e kirt na chalai chalaa-i-aa. 4.

Ganhat na ganhee hukam pachhaanhaa bolee bhaae subhaa-ee.

Jo kichh wartai tudhai salaahee sabh teree wadiaaee. 5.

Gurmukh alipat lep kade na laagai sadda rahai sarnhaaee.

Manmukh mugadh aagai chetai naahee dukh laagai pachhutaa-ee. 6.

Aape kare karaae kartaa jin eh rachnaa racheeai.

Har abhimaan na jaaee jeeah abhimaane pai pacheeai. 7.

Bhulanh wich keeaa sabh ko-ee kartaa aap na bhulai.

Naanak sach naam nistaaraa ko gur parsaad aghulai.8.

(Sri Guru Granth Sahib, 1344)
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* Please perform shabad keertan of the remaining Antras on the above notation.
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62. JAIJAAWANTEE

Jaijaawantee raaga has been used by the Ninth Guru Sri Guru Tegh Bahadur

Sahib and is the concluding raaga of the raaga prabandha of Sri Guru Granth

Sahib. Besides all other shudha swaras raaga Jaijaawantee has both the forms

of gandhaar and nishaad.

Vaadee-Samvaadee : Rishabh-Pancham Thaat : Khamaaj

Time : Second quarter of night Jaatee : Sharhav-Sampooran

Aroh : S, R G M P, N S

Avroh : S n D P, D M, R g H, S.

Mukh Ang : R g R S, N S Q n R, S.

Sur Vistaar : 1. S, N S Q n R, S, n 0 P R, R g R S, R G M P, M n D P,

P D G M R R g R, S.

2. RGMP, RGMnDP, MPNS, NSDnR, SR GM
G R , R g R S, R nDP, PDGMR, RPMGMG
R, R g R S, N S 0 n R, S.

^ SATGUR PARSAAD
JAIJAAWANTE MAHALAA

Re man kaun gat ho-e hai terre.

Eh jag meh raam naam so tao nahee suneo kaan.

Bikhi-an sio at loobhaan mat naaham feree. 1. Rahaao.

Maanas ko janam leen simran neh nimakh keen.

Daaraa sukh bha-e-o deen pag hoo paree baree.1.

Naanakjan keh pukaar supnai jio jag pasaar.

Simrat neh kio muraar maa-i-aa jaakee cheree.

(Sri Guru Granth Sahib, 1352)
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Please, perform shabad keertan of the remaining Antras on the above notation.
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TAALA
(Used in the Book)

TEENTAAL

X 2 0 3

Dhaa Dhin Dhin Dhaa Dhaa Dhin Dhin Dhaa Dhaa Tin Tin Taa Taa Dhin Dhin Dhaa

tn fa fa m fa fa ai ar % ai fa fa ar

EKTAAL

X 0 2 0 3 4

Dhin Dhin Dhaa-ge Tir-kit Too Naa Kat Taa Dhaa-ge Tir-kit Dhin Naa

fa fa ar-n 3 ^ in tfl-71 tfR-fe la
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APPENDIX - I

SRI GURU GRANTH SAHIB'S
31 Raagaas and 31 Raaga forms (Raaga Parkaaraa)

Sr.No. Raagaa Raaga froms Page

1. SIREE - 14

2. MAAJH _ 94

J. ^ AflPUPPbAUKnct lol

uaui i tec \JUQai ci cc 151

(2) Gaorhee dakhnhee loz

(3) Gaorhee chetee 154

(4) Gaorhee bairaagan 156

(5) Gaorhee poorbee deepkee 157

(6) Gaorhee poorbee 242

(7) Gaorhee deepkee 12

(8) baornee Maajn 172

Gaorhee Maalwaa 214

(10) Gaorhee Maalaa 214

(11) Gaorhee sorath 330

4. AASAA 9/347

(12) Aasaawaree sudhang 369

(13) Aasaawaree 409

(14) Aasaa Kaafee 365

5. GOOJREE 489

6. OEVGANDHAAREE 527

(10) uevgananaar 531

7. BIHAAGRHAA 537

8. WADHANS 557

(16) Wadhans dakhnee 580

9. SORATH 595

10. DHANAASREE 13/660

11. JAITSREE 696

12. TODEE 711

13. BAIRAARHEE 719
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Raagaa Raaga froms

30.

31.

TILANG

SOOHEE

BILAAWAL

GOND

RAAMKALEE

NAT NAARAAIN

MAALEEGAORHAA

MAAROO

TOOKHAAREE

KEDAARAA

BHAIRAO

BASANT

SAARANG

MALAAR

KAANRHAA

KALIAAN

PRABHAATEE

JAIJAAWANTEE

(17) Tilang kaafee

(18) Soohee kaafee

(19) Soohee lalit

(20) Bilaawal Dakhnhee

(21) Bilaawal mangal

(22) Bilaawal gond

(23) Raamkalee dakhnhee

(24) Nat

(25) Maaroo kaafee

(26) Maaroo dakhnhee

(27) Basant Hindol

(28) Kaliaan Bhopaalee

(29) Prabhaatee Bibhaas

(30) Prabhaatee dakhnee

(31) Bibhaas Prabhaatee
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APPENDIX - II

GUR SHABAD KIRTAIXI

Cassette 1.A (SPHO 840541)
1 . Siree

2. Maajh

Cassette 1.B

3. Gaorhee

4. Gaorhee Guaaoreree
5. Gaorhee dakhani

Cassette 2.A (SPHO 840542)
6. Gaorhee chetee

7. Gaorhee bairaagan

8. Gaorhee poorbee depkee

Cassette 2.B

9. Gaorhee deepkee
10. Gaorhee poorbee

11. Gaorhee maalaa

Cassette 3.A (SPHO 840543)
12. Gaorhee maalwa
13. Gaorhee maajh

14. Gaorhee sorath

Cassette 3.8

15. Aasaa
16. Aasaa Kaafee

1 7. Aasaavaree sudhang

Cassette 4.A (SPHO 840544)
18. Aasaavaree
19. Goojree

20. Devgandhaaree

Cassette 4.B

21. Devgandhaar
22. Bihaagrhaa

23. Wadhans

Cassette 5.A (SPHO 840545)
24. Wadhans dakhnhee
25. Sorath

26. Dhanaasree

Cassette 5.B

27. Jaitsaree

28. Todee

29. Bairarhee

30. Tilang kaafee

Cassette 6.A (SPHO 840546)
31. Tilang

32. Soohee

33. Soohee lalit

Cassette 6.B

34. Soohee kaafee

35. Bilaawal

36. Bilaawal mangal

Cassette 7.A (SPHO 840547)
37. Bilaawal dakhanhee
38. Gond
39. Bilaawal gond

40. Raamkalee dakhanhee

Cassette 7.B

41. Raamkalee
42. Nat Naaraain

43. Nat

44. Maalee Gaorhaa

Cassette 8.A (SPHO 840548)
45. Maaroo

46. Maaroo dakhnhee
47. Maaroo kaafee

Cassette 8.B

48. Tukhaaree

49. Kedaaraa

50. Bhairao

Cassette 9.A (SPHO 840549)
51 . Basant

52. Basant hindol

53. Saarang

Cassette 9.B

54. Malaar

55. Kaanrhaa

55. Kaliaan

Cassette 10.A (SPHO 840550)
57. Kaliaan Bhopaalee
58. Prabhaatee

59. Prabhaatee bibhaas

Cassette 10.B

60. Bibhaas prabhaatee

6 1 . Prabhaatee dakhanee
62. Jaijaavantee


